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Cubunpckuii thefepasibHbIii YHUBEPCUTET
Poccuiickas defepaums, KpacHosipck

AHHOTaUVs1. B cTaTbe NoAHMMAETCS BOMPOC O CNELM(MKALIMN U3yYeHsi 0COBEHHOCTEN
MEXXKY/IbTYPHOIO B3aUMO/ENCTBYS B MOMMATHNYECKOM KOMMYHUKATUBHOM MPOCTPaHCTBe
Poccuiickoii denepaliyn. ABTOPbI PACCYXKAAOT 0 BOIMOXKHOCTSIX MEPEOCMbIC/IEHNS KNaCCUUECKOl
TEOPUM MEXKKY/TETYPHO KOMMYHUKALMU, MOAEPHM3ALAV METOA0/IOTMYECKOTO MHCTPYMEHTapUS
A5 KaTeropmsaLmy KynbTyp Mo pas3inyHbIM OCHOBAHMAM M €ro afanTauym K YC/oBUsM
COBPEMEHHOI0 POCCUIICKOrO MOMM3THUYECKOro 06LLecTBa. [MpUBOAATCS OCHOBHbIE TPY/bI
110 TEOPUM MEXKY/IETYPHOI KOMMYHWKALWK; BbIAENSOTCS paGoThbl, OMMCHIBAOLLVE MPUHLAMbI
napameTp13aLmn 1 TUMONormn KyrnbTyp. OGo3HauaeTcs psid (hakTopoB, BbICTYMAOLLMX BbI30BaMY
[ANsi 06HOBNEHMSs! HayYHO-aKaIEeMYECKOI Napaaurvbl MEXKY/bTYPHO KOMMYHUKaLWN,
11 060CHOBbLIBAETCS HEOOGXOAMMOCTb aKTyaN3aLyy napaMeTpUUeckoi Moaeny onmncaHms
KY/NbTYP C YUYETOM CETOAHSILLHMX COLWIOKY/BTYPHbIX Peauii.

KntouyeBble C/10Ba: TEOPS MEXKYNLTYPHO KOMMYHUKALWAW, MOMMITHYECKOE FOCYAapCTBO,
KOMMYHVKaTUBHOE NPOCTPAHCTBO Poccuu, napameTpUUeCcKoe MoaenpoBaHue KynbTyp.

HayuHasa cneuymanbHoCTb: 5.4.4. CounansbHas CTPYKTypa, coumnasnbHble MHCTUTYThI
1 npovecchl.

LintnposaHue: Kynunkosa /1. B., eTnHko FO. . Cneynduka MexXKynbTypHON KOMMYHMKaLUK
B MOMATHUYECKOM MPOCTpaHCTBe Poccum: Teopus 1 npakTuka. XXypH. Cub. degep. yH-Ta. lymaHuTapHble

Hayku, 2025, 18(1), 5-11. EDN: TAQAMB

BBeneHue

Bonpoc n3yyeHunst 3STHOCOB U MEX3THUYe-
CKUX B3aMMOOTHOLLIEHWIA NpeacTaBseT Or pOM-
HbIli UCCNeaoBaTeNIbCKMNIA MHTEPEC U HUKOTAA
He TepsieT CBOEiA akTyasibHOCTW. [po6nema coxpa-
HEHMS HEMOBTOPUMOTO 3THOKY/IbTYPHOIO CBOEO-
6pasms Poccun, coxpaHeHMs A3bIKOB KOPEHHbIX
ManoUMCNIEHHbIX HAPOAOB, FAPMOHM3ALMN MEX-
HaLMOHabHbIX CBA3EI peLlaeTcs Npex e BCero
Ha ypoBHe rocygapctsa. Co3gaHo defepanbHoe
areHTCTBO MO Je/laM HaLIOHabHOCTEA, OCYLLECT-
BNIstOLLIEE PYHKLMM MO HOPMATMBHO-MPaBOBOMY
PerynmpoBaHuto B cthepe rocy4apCTBEHHON Hauy-
OHa/IbHOM MOINTUKM, COLMANBbHON 1 KyNbTYPHOI
afianTaLum n MHTErpauyum MHOCTPaHHbIX IPaX-
AaH B Poccuiickoii deaepaummnt. Pacnopske-

! https://fadn.gov.ru/documents/normativnyie-dokumentyi/

Huem lMpaBnTenbcTBa Poccuniickoli deaepauui
oT 9 (heBpans 2022 roga 6b1/1 yTBEPXKAEH MNJiaH
MeponpuATniA MexayHapogHoro gecatnneTus
A3bIKOB KOPEeHHbIX HapopaoB (2022—-2032 rr.).
MpegycMoTpeHo 60nee 60 MeponpuaTUiA, 3a-
TparvBaroLwmMx pasnnyHble cepsl, B TOM YUCe
HayKy 1 06pa3oBaHue. Tak, Kaxble ABa roga oy-
[eT NPOBOAUTLCA MEXYHapOLHAA KOH(epeHLus,
NocBsLLeHHas NpobiemMam CoXpaHeHUs A3bIKOB
KOPEeHHbIX HapOL0B, eXerofgHo MunHo6pHayKu
N UHCTUTYT A3blKo3HaHWA PAH nnaHypyoT npo-
BOAWTb UCCNELOBAHUSA COLMONMNHIBUCTUYECKOA
CUTYaLMK A3bIKOB KOPEHHbIX HAPOJO0B M HayUHble
nccnefoBaHNs Mo OTAeNbHbIM Temam?.

B cTpyKType PocCUiicKoin akaemMmnm HayK
eCTb pAL UHCTUTYTOB, KOTOPbIE 3aHMMAaK0TCA

2 http://government.ru/docs/44541/#
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JeTanbHbIM UCCefoBaHMEM STHUYECKMX Fpynf,
NPOXUBAKLNX Ha TeppuTopumn Poccuiickoi
depepaymm, U NX B3aUMOAEACTBUSA. 3a rofbl
paboThbl AaHHbIX OpraHu3auuii cobpaH borareii-
LUMIA MaTepran no UcCnesoBaHNI0 3THUYECKOTO
cocTaBa Poccuiickoii deaepaunn. Hanprmep,
B VIHCTUTYTe 3THONOrUM 1 aHTPONONOT UK
num. H. H. Muknyxo-Maknas 6bl/1 peann3oBaH
NPOEKT «Hapoabl 1 KyNbTypbl» NOL PYKOBOL-
cTBOM B. A. THLKOBa (aKageMuK, YneH Mpesu-
anyma PAH, 3aCny>XeHHbI fedatenb Hayku PO,
ABaX[bl naypeat [ocyaapcTBeHHOW NpeMumm
B 06/1aCTN HayKM U TEXHOMOT NI PD, HayuYHbIiA
pykosoauTtens M3A PAH) (Narody i kul’tury,
2024), npeAcTaBASHOLLMIA OO0 MHOFOTOMHOE
KHWXHOE U3aaHune ¢ Hanbosnee NonHol CBOAKOIA
NCTOPUKO-3THOT pathnyecknx 3HaHuii 0 Hapo-
nax Poccum v ctpaH 6biBwero CCCP (Narody
i kul’tury, 2024).

CerofHs B W3MEHMBLUMXCA TEONOANTU-
UECKMX YCMOBUAX BUAWUTCA CBOEBPEMEHHbLIM
onpefeneHne HOBbLIX KaTeropuid, Heobxoau-
MbIX NS MOHUMAaHUSA CYLLHOCTU 1 0COBEHHO-
CTeli KOMMYHWKaTMBHOIO MOBEAEHUS NtoAei
B (POKyCe paHee MoYTK He paccMaTpuBaBLLX-
CA CUTyaUUsAX MEXKY/bTYPHOro O6LLEHNS.
B cBA3n C 3TM 0COBYH0 aKTyanbHOCTb Npu-
06peTaloT LWITYAMKU, HanpaBfeHHble Ha onu-
CaHMe MEeXKY/bTYPHOr0 KOMMYHUKATUBHOIO
MOBELEHNS B HOBbIX KOHTEKCTaX, B YaCTHOCTY
BHYTPU MOIM3THNYECKOTO rOCYfapcTBa, Opu-
eHTMPOBaHHbIE Ha U3YYeHVe B3aMMOLEeCTBIUS
KOPEHHbIX 3THUYECKMX TPYnM, MNpPOXMBato-
LLLMX Ha OJJHOW rocyapCTBEHHON TePPUTOPUN.

Poccuiickaa defepaumns sBaseTcs nonu-
3THWUYECKMM FOCYapCcTBOM, YTO anpuopu ge-
NaeT KynbTYypy 60/1ee SMNaTUYHOW U OTKPbITON
A9 MeXKYNbTYpHOro obuieHns. Mccnegosa-
HVie KOMMYHUKATUBHOIO B3aMOLENCTBUS KO-
PEHHbIX 3THOKYNbTYp Poccum cnocobeTByeT
YKPENnIeHnto eMHCTBa MHOrOHALOHA/TbHOT O
Hapoga Poccuiickoii defepaunn 1 npusneye-
HVKO BHUMAHWS K 3THUYECKON caMOBbITHOCTH,
NMHTBOKY/IbTYPHOI crieL ke 1 TpaguLUoH-
HbIM 4YXOBHO-HPaBCTBEHHbIM LEHHOCTSIM KO-
PEHHbIX HApPOAHOCTEN Halleli CTpaHbl, BedeT
K COXPaHEHW IO 3THOKY/bTYPHOI O U A3bIKOBOT O
MHOroo6pasuns Poccuiickoii deaepaumm.

Ha ¢oHe oueBMAHOV MOAJEPXKKM U BO3-
pacTaloLLEero MHTepeca K 13y4eHnto KOPeHHbIX

3THWUYECKNX COOOLLECTB U B3aNMOLENCTBNS
3THUYECKMX TPYNnn [0 HACTOSLLEro Bpeme-
HM He paccmarpuBancs BOMPOC NPUMEHEHWS
KNacCn4yecKol napamMeTpryecKoin mMoaenn Tu-
NONOTUM KyNbTYP MO OTHOLLEHUIO K TUMONO-
rmsayum 3THocoB Poccuiickoli degepaunu;
He CcTaBunach 3afaya pa3paboTKy MHHOBALW-
OHHOFO WCCNefOBaTENIbCKOTO WHCTPYMEHTa-
pus, MpPeACTaBNAIOLLEr0 OOHOBMEHHYK Na-
pamMeTpUYecKyto Modesb OMUCaHUA KyNbTyp,
aflanTUPOBaHHYHO K TEOpUM MEXKYNbTYPHON
KOMMYHWKaLWN B KOHTEKCTE NMONITHUYECKO-
ro npocTpaHcTBa Poccuu.

(DyH,anEHTaJ'IbeIe OCHOBbI TEOPUN
Me)KKyJ'IbTypHOVI KOMMYHUKaLnn

VIHTepec K M3YYeHUIO OCHOB MEXKY/lb-
TYPHON KOMMYHWKaLMW BO3HWK B CepefuHe
XX BeKa 1 6bln1 06yC/ioB/IeH HE06X0ANUMOCTbHHO
o6ecneyeHnst 6eCKOH(IMKTHON 1 Ge3onacHoi
MEXAYHapoLHOW AesTeNlbHOCTWM  aMepuKaH-
CKUX MOMIUTUKOB N BGU3HECMEHOB NpU NX 06-
LWEHUN C NPeACcTaBUTENAMN SPYTUX KYNbTYP.
C cosgaHuem B 1946 r. VIHCTUTYTa Cny>Xobl
3a rpaHuuei, KOTOpbIi BO3rnaBua amepu-
KaHCKUA NuHrBMCT 3aBapsh Xons, Havanach
paboTa Nno HabNHOLEHMIO, OMUCAHWUIO, CUCTe-
mMaTu3auuM M UHTepnpeTauuy KynabTypHbIX
0COGEHHOCTeli MOBeEHUA pa3HbIX HAPOLOB;
CTaNo OYEBMAHBIM, UYTO «KaXpaas KynbTypa
(hopMUpYyeT YHUKaNbHYIO CUCTEMY LIEHHOCTEN,
NpYOpUTETOB, MOAENEN NOBEAEHNSA, U MO3ITOMY
ee onvcaHune, UHTepnpeTaumnsa 1 OLeHKa LOMmK-
Hbl OCYLLECTBAATLCA C MO3ULUIA KyNbTypHO-
ro penatmemama» (Grushevitskaia, Popkov,
Sadokhin, 2003: 7; Sadokhin, 2005: 11). Oc-
HOBbIBASICb HA MEXUCLMUMINHAPHBIX SaHHbIX
1 HENOCPEACTBEHHOM OMNbITe MEXKY/IbTYPHOr0
N MEX3THWUYECKOr0 B3anMogencTeus, 3. Xonn
cosgan (hyHAameHTaslbHble MO CBOEA CylLl-
HOCTU 1 COAEPXXaHWo TPyAbl, KOTOpble 1 ce-
rOAHS SBAAKOTCA OCHOBOMOMAraroWwuMm Ans
paspaboTKy Teopun MEXKYNbTYPHON KOM-
MyHuKauun. Cpeaun Hux The Silent Language
(1959), The Hidden Dimension (1966), Beyond
Culture (1976), koTopble y6eauTeNIbHO U Ha-
rNA4HO AEMOHCTPUPYHOT HEMOCPeSCTBEHHYHO
CBA3b MEXAY KyNbTYpoli U KOMMYHMWKaLWEN,
OCHOBaHWA AN CPaBHEHUS Ky/bTyp, 3aKOHO-
MePHOCTW HeBep6aIbHOr 0 06LLEHNA.
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CB0e0bpa3Hoil aHTONOrMen unccnenoBa-
TeNIbCKOr0 OMnbiTa B 06/1aCTU MEXKY/bTYPHOI
KOMMYHUKaLMmn aBnseTca ngaHHas B 1991 r.
1N MHOTOKpPaTHO Mepen3jaHHas C LOMOSIHeHW-
MU paboTa aMeprKaHCKMX y4yeHbix J1. Camo-
Bapa u P. Moptepa Communication Between
Cultures (Samovar, Porter, McDaniel, Roy,
2015), a Tak>Xe Brepsble U3gaHHas B 1994 r. pa-
6ota Intercultural Communication: A Reader
(Samovar, Porter, 2003), B KOTOpOIi paccma-
TPMBAKOTCA HE TONbKO KPOCC-KY/bTYpPHbIE
MCCNefoBaHNA, HO U CreundmnKa B3auMoOoTHO-
LUEHWUIA MeXAY NPeacTaBUTeNAMN PasNyYHbIX
Cy6rpynn BHyTpy KynbTypbl.

Oco6blii MHTEpEC MNpU WU3YyYEHUU MEX-
KYy/NIbTYPHO KOMMYHVKaLUW MpeacTaBnsaioT
MCCMefoBaHNA, HanpaBfeHHble Ha onucaHue
Ky/NbTYPHO-KOMMYHUKATUBHON  BapuaTWUBHO-
CTW, B paMKax KOTOPbIX «pacCMaTpuBaloTcs
pasnuyHble  cUCTeMaTm3auum  KynbTYPHbIX
nepemMeHHbIX, 06YCNOBNMBAKOLMX CBOEOOpa-
3Me KOMMYHVKaTUBHbIX MPOLECCOB B Pa3HbIX
nuHreokyneTypax» (Kulikova, 2009: 80).
KynbTypHble  MepemMeHHble  NpeACTaBNsAOT
co60li pasnnyHble acnekTbl KYNbTYpbl, KOTO-
pble MOXHO CPaBHUTb C MOA0OHLIMUN B APYTUX
KynbTypax. BaXHOCTb JaHHbIX UCCNEeA0BaHNI
3aK/1H04aeTcsd B TOM, YTO MMEHHO Yepes coro-
CTaBUTENbHbIA aHann3 KOHKPETHbIX JIMHIBO-
KYNbTYP W UX OTAE/NbHbIX acneKToB B NPOLEC-
ce BepbanbHOro 1 HeBepbanbHOro 06LLEHNS
MPOVCXOLUT YTOYHEHME 6a30BbIX TePMUHOB
MEXKYNbTYPHOW KOMMYHMKaLuW, 06HOBIe-
HVie vccnefoBaTeNbCKOV Napagurmbl, paciuu-
peHve METOLO/IOMMYECKOr0 NPOCTPAHCTBA.

K uucny 3HaummbIx paboT, OpUEHTUPO-
BaHHbIX Ha BbISB/IEHNE KYNLTYPHbLIX MepemeH-
HbIX, OTHOCATCH MPEX /e BCEro BblLLEYNOMSAHY-
Tble Tpyabl 9. Xonna (Hall, 1959, 1966, 1976),
B pamKax KOTOpbIX BbIAENATCA U OMNUCbIBa-
t0TCA YeTblpe napameTpa Ky/bTYpHO MOLENu:
MPeACTaB/ieHNss O BPEMEHW (<MOHOXPOHHbIE»
N «NOMNXPOHHbIE»  KYMbTYpPbI), OTHOLLUEHME
K NPOCTPaHCTBY (YeTblpe AUCTAHLMOHHbBIE 30HbI
MEX/TMYHOCTHOIO O6LLEHNS), Mepapxusa Couu-
aNlbHbIX OTHOLUEHWIA 1 06LLEHME («BbICOKOKOH-
TEKCTHbIE» Y «HU3KOKOHTEKCTHbIE» KYNbTYPb).

lonnaHackuin - nccnegosatens . Xog-
CTee TMNpPOBEN Cepbe3HOe 3IMMUPUYECKOE

KPOCC-KYNbTYPHOE WCCnefoBaHWe U npes-
NOXWUN YeTbipe MapaMeTpa U3MepeHus Kynb-
TYp, NO KOTOPbIM BbINN NOYyYeHbl Hanbonee
CYLLECTBEHHble OTIMYMA B 06CMef0BaHHbIX
MM KYNbTypax, a UMEHHO: ANCTaHLMWS BlacTu,
WNHAVBUAYANN3M — KONNEKTUBW3M, MacKyNH-
HOCTb — (DEMWHHOCTb, M3beraHne Heorpege-
neHHocty (Hofstede, 1980, 1984). Mo3xe 6bi/n
[00aB/eHbl elle ABa napameTpa: LONrocpoy-
Haf — KpaTKOCPOYHas opveHTaumsa Ha 6yay-
LLee ¥ NOTBOPCTBO CBOMM XXENaHWUAM — cLep-
aHHocTb (Hofstede, Hofstede, Minkov, 2010).
Ha cerogHsWHWIA AeHb, COracHoO caiTy The
Culture Factor Group (The Culture Factor
Group, 2024), B opurnHasne napameTpbl 3ByYaTr
cnefyownm obpasom:

Power Distance

Individualism

Motivation Towards Achievements and
Success

Uncertainty Avoidance

Long Term Orientation

Indulgence

C NOMOLLbIO CMeLnanbHOro MHCTPYMeHTa
CPaBHEHMS CTPaH MOXHO YBMUAETb YKCOBOM
nokasaTenb 3HaYMMOCTM KaXKZOro napameTtpa
ANA onpefeneHHol CTpaHbl. IHTepecHo, YTo
CaliT NOCTOSHHO OBHOBMSAET YMC/IOBbIE MOKa-
3aTenn, OCHOBbIBASACh Ha PasMyHbIX Ny6au-
KaLMsaxX B HaYYHbIX XXYpHanax, a Takxe Ha uc-
CNefoBaHnAX UK pesynbTaTtaxX CO6CTBEHHbIX
KOMMepYecKnx NpoekToB. MocnefHee 06HOB-
NeHne caiita 6b110 16 okTA6ps 2023 r. (The
Culture Factor Group, 2024).

Bonbluyko LEHHOCTb MNpeAcTaBnseT pa-
6ota I K. Tpuanguca Culture and Social
Behaviour (Triandis, 1994), rge, vcnosb3ys
TEPMUH  «KY/bTYPHbIA  CUHAPOM»,  aBTOp
BblfeNfeT TPU 3HAYMMbIE XapPaKTEPUCTUKM,
KOTOpble OTAMYAKOT OAHY TpYnny KynbTyp
OT [pyroii: MpocToTa — CNOXHOCTb, WHAWBU-
Ayanusm — KOMNEeKTUBM3M W OTKPbITOCTb —
3aKpbITOCTb. BaXKHbI NPUKIaAHOM acnekT
paboTbl TpuaHAuca BUAMTCS €eLle B TOM, UTO
Y4eHbIM COBMECTHO C ero Konneramm 6bin pas-
paboTaH TPEHWHI O06LWeHns WHAWBMAYaIN-
CTOB C KOMNEKTUBUCTAMU, U HA0BOPOT, BK/HO-
yarowmin 46 pekomeHgaunii (Lebedeva, 1999:
52-55).
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Mogenb P. Jlbtonca, 04HOro U3 BeAYyLLNX
OpPUTAHCKMX NNHIBUCTOB, CreuuanuicTa B 06-
nlacTW NPWUKNagHOM W  aHTPOMOJOr NYECKON
JNINHTBUCTUKW,  KATEropusnpyeT  Ky/bTypbl
Mo TpeM OCHOBaHUSAM: MOHOAKTUBHbIE, MY/lb-
TWaKTMBHble U peakTusHble (Lewis, 2006).
Onwupascb B CBOMX MCCMEfOBaHNAX B OCHOB-
HOM Ha cthepy 6M3HEC-KOMMYHMKaLUK, aBTop
[ienaeT aKLeHT Ha BbICTpanBaHWM B3aMMOOT-
HOLLEHWI MeXAY YneHamy paboyero Kossek-
TMBA U PYKOBOAUTENEM, ABMAIOLLMMUCA NpPeS-
CTaBUTENAMM OMpefeneHHbIX TUMOB KYNbTYp,
noAvepkunBasi ycToM4MBOCTL CHOPMMPOBAB-
LUMXCA KYNbTYPHbIX TPaguLmMin faxe B ycno-
BUSX rnobanmsaumm 6mnsHeca (Liuis, 2013: 23).

Pa6oTta ®. TpomneHaapca n Y. XamngeHa-
TepHepa «HaunoHanbHO-KYNbTYpHbIE  pas-
NNYMA B KOHTEKCTe ro6asibHOro 6usHeca»
npegnaraet MNATb LEHHOCTHbLIX OpueHTauuii,
KOTOpble B 3HAYWUTENbHON CTeneHW BAUAIOT
Ha noBefieHVe NIOAEN, NX peakLuu, crocobbl
NPUHATAA  pPeLLeHnii, ¢opmMaT  B3aumoaeli-
cteus (Trompenaars, Hjempden-Terner, 2004).
K BaXHelLIMM TUnam OTHOLUEHWI, MO MHe-
HWO aBTOPOB, OTHOCATCA:

1) yHuBepcanmMsm — NapTUKYNApU3M
(npaBwna — cBs3N);
2) KOMMeKTMBM3M — WHAWMBUAYaNN3M

(rpynna — uHAMBUAYYM);

3) HenTpanbHOCTb — 3MOLMOHANBHOCTb
(gnana3oH ABHO BblpaXkaeMblX YyBCTB);

4) KOHKPETHbIN — auddy3sHblii («pacce-
SHHbIi») (CTENEHb BOBMIEYEHMS);

5) pocTukeHue — ackpunums (To, Kak
ornpefensatoT cTatyc yenoseka) (Trompenaars,
Hjempden-Terner, 2004: 66—-67).

Morpy>keHve B KOHTEKCT peann3auuu
JaHHbIX LEHHOCTHbIX OpWeHTaLUMin no3Bo-
NAeT Nyuylle MOHATb TUMbl KOPNOPaTUBHbIX
KynbTyp, MeTagopnyeckm 0603HaYeHHble
TpomneHaapcoM ©  X3amnAeHOM-TepHEpPOM
KaK «Cembsi», «Jihenesa OallHA», «CaMOHa-
BOAALLAACS paKeTa» W «UHKybaTop», KOTO-
pble «OTIMYAKOTCA APYr OT fpyra Crnoco6om
MbILLIEHNS 1 NMO3HAHWSA HOBOIO, TOTOBHOCTbLIO
K W3MEHEHWIO, CTUMY/IMPOBAHUEM, MNpPeMU-
pOBaHMeM COTPYLHWKOB M NMyTAMU pa3peLue-
HUS KOHAUKTOB» (Trompenaars, Hjempden-
Terner, 2004: 322, 321).

Mo yTBepxaeHuto B.E. YepHsBcKoi,
«KyNbTypa M3y4aeTcs KakK 4YacTb KOMMYHU-
Kaumu, 4YTO OPUEHTMPOBAHO Ha aKTUBHYIO
[eATeNbHOCTb YenoBeKa BHYTPY COLMOKYNb-
TYpHbIX npakTnk» (Cherniavskaia, 2023
104), NO3TOMY C TOYKM 3PEHUS TUHTBUCTUKN
0COOYI0 LEHHOCTb NpeacTaBnAlT paboThbl
N0 MEXKYNbTYPHOM KOMMYHUKaL UK, BbINos-
HEHHble B pycne [UCKYPCUBHOIO MOAX04a
C aKUeHTOM Ha BepbasibHyl0 W mparmatuye-
CKYIO cOoCTaB/stoLime 06LeHns. Tak, MOXHO
0TMeTUTb paboTy P. CkonnoH u C. Y. CKoMNoH
Intercultural Communication: A Discourse
Approach (Scollon, Scollon, 2000), a Takxe
KOMNEKTUBHbIE MOHOTpathun «JNCKYpPCUBHbIe
MPaKTUKW COBPEMEHHON WMHCTUTYLMOHASb-
HO KOMMYHMKaLUW» MOA Hay4YHON pepaak-
umii N1.B. Kynukosoii (Diskursivnye praktiki
..., 2015), «KopropaTnBHas KOMMYHMKaLua
B Poccun: AuCKypcuBHbIN aHanus» nog pe-
fakumein T.A. MwunexuHoit n P. Patmaiip
(Korporativnaia kommunikatsiia v Rossii,
2017) v ap.

MpuBeaeHHbIE Bbille W MHOTWe Apyrue
paboTbl COCTaBAAOT OCHOBY [NS Kiaccuue-
CKMX NPeLCTaBNeHNn 0 TEOPUUN MEXKYbTYp-
HOM KOMMYHMWKaUWKW, OAHAKO B MOCNeAHMWe
[EeCATUNETUA CYLLUECTBEHHO MEHSEeTCH CoLu-
OKYNbTYpHas W reononuTuyeckas cutyauus
B MUpe, LUMBUIN3ALMOHHAS KapTUHA B Lie/IOM
1 NOBECTKA HOBbIX B3a/IMOOTHOLUEHNIA Pa3HbIX
CTpaH W KynbTyp, YTO NO3BOMSET FOBOPUTH
0 Heo6Xo4MMOCTM TpaHchopMaLMn TeopeTu-
YECKMX W MPUKNaHbIX OCHOB AMCLUMAUHDI
«MeXKynbTypHasa KOMMYHUKaLmsay». OueBns-
HO, 4TO 06CY>XJaTb MCCNefoBaTeIbCKMe nep-
CMEeKTVBbI  MEeXKYNLTYPHON NpobneMatuku
B TeX XKe MeTOAO0M0rMYeCKMNX Nogxofax v Tep-
MWHax, KOTOpble LOMWHMPOBaAM B pamKax
3TOr0 HanpaeneHus 6onee nmonyBeka Hasap,
BPAL N NPeLACTaBASAeTCsA NOTMYHbIM 1 OTBeYa-
IOLUM CerofHsLHen peanbHocTh (Kulikova,
2023: 4), BCNeACTBMe Yero BO3HMKaeT He06Xo-
OUMOCTb MEPeoCMbIC/INTb UCCNeLOBATETbCKNT
WHCTPYMEHTapUiA  TeopUn  MEXKY/bTYPHOIA
KOMMYHUWKaLWUW 1 NPeASIOKUTL 0OHOBNEHHYO
napameTpUYecKyt0 MOENb W3YUEHUS MeX-
KY/IbTYPHOTO B3aVMOLEWCTBMNSA B KOHTEKCTe
NONN3THWYECKOr0 FOCyfapcTBa.
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lNepeocMbICNeHME TEOPETUKO-
METOA0/10r’MYeCKnNX OCHOB
MEXKYNbTYPHO! KOMMYHUKaLUK:

K NOCTaHOBKe I'IpaKTI/ILIECKOI7I 3aia4ymn

OCHOBHbIMM (DaKTOpamMu, KOTOpbIe BbICTY-
MatoT KakK BbI30Bbl A/11 OGHOBMEHWS Hay4HO-
aKaeMMYECKON MapagnurMbl MEXKY/bTYPHOI
KOMMYHUKaLWKX, CTanum  HEeCOCTOSATENbHOCTb
KOHLENUMN  MYNbTUKYNBTYpann3mMa CerogHs,
yCUneHve NOANTUKO-MAEO/OrMYeCKOro akLeHTa
BO B3aMMOAEWCTBUM NPeACTaBUTENEA pasHbIX
KynbTyp, AWHaMMKa MEXKOH(ECCHOHAMbHbBIX
KOH(h/IMKTOB, rnobasibHble MUTpPauui, LLEHHOCT-
Hble 11 A3bIKOBbIE MPOTUBOCTOSHMSA, Pa3MblBaHue
MEXAYHapOAHbIX aKafeMUYeCKUX Tpaguuuii,
MOHOLIEHTPMYECKas CucTeMa npasus, HOBas
MeAVaKOMMYHUKALMOHHAs  AelCTBUTENbHOCTb
N paclumpeHune LmhpoBoit cpeabl. MocTHOBeN-
LN BUCKYPC HAY KM O MEXKY/bTYPHOM B3aUMO-
[eCTBMN NpeanonaraeT Kak MUHUMYM anrpeiig
K/TaCCUYECKOro penepTyapa [JaHHOW 06nacTu
3HaHMA B acnekTe paspaboTKM MepeocMbIC/eH-
HO Teopun 1 METOAO/OT U, a TaKKe B BOMpoce
BbIJENEHNSA HOBbIX KOHTEKCTOB AN UCCNenoBa-
HuA (Kulikova, 2023).

MepepaboTKa KNacCUYecKoi Teopun Mex-
KyNbTYPHOR KOMMYHWKaLMK, CHOpMMPOBaHHON
6onee 50 net Hasag, npegnonaraeT NepecMoTp
NPUHLMNOB  UCCNEAOBATENbCKOA  Mapagurmbl
MEXKY/BTYPHON KOMMYHWKaLMM 1 pa3paboTky
HOBbIX WHCTPYMEHTOB, MO3BOMSAIOLLMX OMMUCATb
crneundmKy  NMHrBO-KOMMYHUKATUBHOIO  O-
BEfEHNA W B3aWMOLENCTBMA KOPEHHbIX 3THU-
YecKuX rpynmn, NPOXUBAIOLLUX Ha TeppuTOpUn
Poccuiickoii depepauum, Yepes conocTaBnTEb-
HOE 13yYeHne STHOKYNLTYP B MEXKY/LTYPHOM
KOHTEKCTe.

PelleHne npobnembl MepecMoTpa Knac-
CUYECKOM Teopunm MEXKYNbTYPHON KOMMY-
HVYKauuM 1 ee MeTOLOMOrMYECKUX MOAX0A0B
MMeeT CYLLECTBEHHOE TEOPeTUYEeCKoe U Mpu-
KNafiHoe 3HaueHWe A4 pas3BUTUA CaMmoro
Hay4yHOro HanpaefeHus «MexXKynbTypHas
KOMMYHMKaLMs». [lorpy>keHne B acnekTbl
MEXKY/IbTYPHOTO  B3aMMOAEWCTBUSA  3THO-
COB B  WHCTUTYLMOHaNbHO-0(ULMaNbHON
N MOBCEHEBHON cdepax XWU3HW, pa3paboT-
Ka paboyero akTyanbHOro  MeTOAO0M0ru-
UECKOr0 WHCTPYMeHTapus [f1s  onucaHus
3TOr0 B3aMMOJENCTBMA MOXET CTaTb BaX-

HbIM  (DaKTOPOM MPUBMIEYEHUS BHUMAHWA
K MOAM3THUYHOCTU Poccuiickoin  depepa-
LMK, CnocobcTBOBaTb COXPAHEHWO W MOA-
[epXKKe [YyXOBHO-HPABCTBEHHbIX LEHHOCTel
N NIVHTBOKYNbTYPHbIX TPaguuUnii KOPeHHbIX
3THOCOB, a TakXe CnocobCcTBOBaTb FapMOHU-
3aUMM MEXX3THUYECKMUX OTHOLLEHWIA B MHOTO-
HaLMoHaIbHOM MpocTpaHcTBe Poccuu.

AKTyanbHOCTb peLleHns 0603HauYeHHOM
npobnemMbl 06YyCnoBEHA TEM, YTO MEXKY/lb-
TypHas KOMMYHMWKaLWsA — 3TO Hanpas/eHue,
B (hoKyCe KOTOpPOro HaxofaTcs Ky/bTypHble
LIeHHOCTW, KOHLIENTbI, HaLMOHa bHasa KapThHa
MUpa, A3bIK, CNOco6b! 3NEKTUBHOMO B3anMO-
[EeNCTBUA C OKPYIXKAOLLMMMU, & B CErOAHSALLIHEM
ObICTPO pa3BMBalOLLEMCSH Y NOCTOAHHO MeHS-
IOLLLEMCS MUpe TeOopeTMYEeCcKoe W MpakTuye-
CKOe HanofiHeHne TakuxX AUCLMUMNINH LO/MKHO
MATW B HOTY CO BPEMEHeM, 0TBeYaThb BbI30BaM
COBPEMEHHOCTW, aKTyann3npoBaTtbes, A0Mos-
HATBLCA, Pa3BMBATLCA C YHETOM HOBbIX KOHTEK-
CTOB 1 60nee y3KUX NepcreKTmB.

BbiBOg,

TakuM 006pa3om, M3ydeHUe cneymgukm
MEXKY/IbTYPHOr0 B3aVMOAEACTBUSA B MOMNIT-
HWYECKOM KOMMYHUKaTVBHOM MPOCTPaHCTBe
Poccuiickoii ®eaepaunm ABISETCS aKTyasbHOW
3a/ia4ein, NOCKO/MbKY, HECMOTPSA Ha UMEIOLLMECS
B POCCUIACKOM Hay4HOM COO0GLLECTBe PaboThl,
OMNKCbIBAKOLLME COLMOKYNLTYPHbIE XapaKTepu-
CTWMKMN OTAE/bHbIX KOPEHHbIX 3THOCOB HaLLei
CTpaHbl 11 COLMONOTNYECKME JaHHbIE B OTHOLLIE-
HWW MasiblX 3THOTPYNM, CErOAHS OTCYTCTBYHOT
1ccnefoBaHns, aHanusvpytowme 3ty 3ajady
C TOYKM 3peHUs TpaHchopmaLuy Knaccuye-
CKOWi TEOPUWN MEXKY/bTYPHO KOMMYHMUKaLMK
MOf HOBble YCMOBUA, B YaCTHOCTU AN pac-
CMOTPEHUA MEXKYNLTYPHOU KOMMYHWKaLMK
B KOHTEKCTe MONMATHMYECKOrO FOCyAapcTBa.
MogepHM3aLUms KnacCUYecKnx Mogenei onm-
CaHNA MEXKYNbTYPHOW KOMMYHUKaLUW, WX
afanTauus K COBPEMEHHbIM YCMIOBUAM W KOH-
TEKCTaM KOMMYHUKaTVBHOrO B3alMOLENCTBUS
KOPEHHbIX 3THOKYMbTYP B MOMNITHUYECKOM
MPOCTPaHCTBE CTPaHbl MO3BOMINT CO34aTh Orpe-
[eNeHHbI 3aden Ana AanbHEMLWMX HayUHbIX
nccnefoBaHnii B 061acTh IMHIBUCTUKN, MeX-
KyNbTYPHOA KOMMYHUKaLWKW, TEOPUN KOMMY-
HMKaLMK, COLMONTUHTBUCTUKM.
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YHuBepcuTeT UMeHn AHowwa Llleiie
Cnosaukas Pecny6nuka, KomapHo

AHHOTaumsa. 3mMn TaH — ogHa 13 caMblX 3HaYMMbIX NPeAcTaBUTENbHNUL, a3UaTCKo-
aMepuKaHCKON NnTepaTypbl, KOTOpas OTKPbLITO 00CYXXAaeT Kak CBsi3b, TaK U paspbIB
MEX Y CBOEI KNTalCKO-aMePUKaHCKON NAEHTUYHOCTbLIO M CBOMM a3MaTCKUM Ky/bTYPHbIM
HacneanemM. Onupasich Ha TeopeTnyeckne paboTbl 3asapaa T. Xonna (1976) o BbICOKO-
N HNU3KOKOHTEKCTHbIX KynbTypax 1 AHHbI C. Jlay 1 gp. (2006) 0 cBs3n MexXay KynbTypoii
N OTHOLUEHUAMU MEXAY POAMTeNsMU U AeTbMU, B HACTOSILLEN CTaTbe Ha MaTtepuane
pomMaHa 3. TaH «The Joy Luck Club» BbISBASIOTCSA U aHAIM3NPYIOTCSH MEXKYbTYPHbIE
N MEXMNOKONeHYeCKMe pasnnyms B KOMMYHUKaLUN U UX BANSAHWE HA OTHOLLEHUSA MEXAY
poauTensmMu 1 geTbMu. B cTatbe paccMatpuBatoTcs Ciyyav Bep6anbHON KOMMYHUKaLMK
1 KOHIMKTbI, BO3HWKAIOLLME BCEACTBUE PasUYMNiA KynbTyp AOYEpei 1 KynbTyp MaTepeil,
a TaKxXe BANSAHUE KyNbTYPbl Ha NOBeAEHME N0AeRn N CTUAN 06LWeHNsA. Pe3ynbTathl
CTaTbM NOATBEPXAAIOT, YTO, HECMOTPSA Ha TO, YTO aMEPUKAHCKaa KynbTypa OTpaXkaeT
HU3KOKOHTEKCTHbIE LIEHHOCTU, a KTaliCKas — BbICOKOKOHTEKCTHbIE, 06LLeHrEe MeXay
MaTepsMN 1 AOHEPbMU MEHSIETCA C TedeHWeM BpemeHu. JaHHbIl hakT nogTBepXaaeT
M€t O TOM, YTO KaTeropusauus KynsTyp He npeanonaraeT (IMKCMpPoBaHHbIX 1 CTabUbHbIX
ABMIEHWI N KOHLIEMNTOB, & CKOpee HaXOAMTCA Ha ABYX KOHLAX KOHTUHYYMa 1 OTKpbITa Ans
M3MEeHEHWI B pe3yNbTaTe MeXKY/IbTYPHOIO U MEXMOKO/IEHYECKOro B3aMMOLECTBUS.

KntoueBble C/10Ba: BbICOKO- N HU3KOKOHTEKCTHAS Ky/bTYPa, MEXKY/bTYPHast KOMMYHMKaLWA,
CTWNb O6LLEHMS, NOBEAEHME, KOHTAKTbI MOKOMEHUIA.

HayuHasa cneuymnanbHocTb: 5.4.4. CoumanbHaa CTPYKTypa, counanbHble UHCTUTYThI
1 npoueccol; 5.9.6. A3bIKM HAPOAOB 3apYOEXHbIX CTPaH (aHMNACKIIA).

LinTnposaHue: Mywwkac A. KOHTaKTbl MOKONEHWUIA U3 HU3KO- U BbICOKOKOHTEKCTHBIX Ky/bTYp: acneKTbl
MEXKYNbTYPHOW KOMMYHWKaLmmn B poMaHe OMu TaH «The Joy Luck Club». XXypH. Cnb. thegep. yH-Ta.
l'ymaHuTapHble Hayku, 2025, 18(1), 12-20. EDN: WZTUWY

Introduction

Culture has been identifed as a signifcant
factor infuencing both verbal and non-verbal
communication. Yang et al. point out that culture
has a crucial impact on communication topics
and can lead to many diferences in commu-
nication including communication styles, for
example using diferent tones to communicate,
either direct or indirect (Yang et al., 2020: 2).
Undeniably, culture plays a critical role in cre-
ating diferences in communication, infuencing

people’s verbal communication (for example
word choice), their interpersonal relationships
and interaction patterns, their understanding
of social hierarchy and positions in the family
and their interpretation of environmental cues.

Intercultural communication is based on
overcoming gaps and diferences between var-
ious types of cultures, habits and environments,
however, the diferences between cultures can
further be deepened by diferences in age, per-
sonal beliefs, educational backgrounds, social
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contexts and diferences in the environment in
which particular individuals belonging to the same
culture were brought up, just to mention a few
factors. Even within the same family, members
can experience cultural gaps and communication
diferences due to diferences in the social contexts
and environments of upbringing, which can lead
to intergenerational conficts.

The main aim of the present study is to
apply Edward T. Hall’s theory of high-context
and low-context culture (1976) and the research
fndings and theory on parent to child aggres-
sion based on culture and context elaborated
by Anna S. Lau et al. in 2006 to investigate
intercultural communication and intercultural
and intergenerational diferences in Amy Tan’s
novel The Joy Luck Club, frst published in 1989
in the USA. Amy Tan, the daughter of Chinese
American immigrant families explores the na-
ture and the roots of intercultural and intergen-
erational conficts and provides guidance on
how these diferences can be overcome.

Theoretical framework
High- versus low-context culture

American anthropologist Edward T. Hall’s
book Beyond Culture was published in 1976
and has been regarded as a signifcant land-
mark not only in anthropology, but also in
communication theory, cultural studies, in-
tercultural communication, identity research
and many other felds. Hall’s proposed theory
on high-context versus low-context culture is
based on the messages and ways of communi-
cation people in a given culture choose to com-
municate with (Hall, 1976). Hall explains that
cultures cannot be categorized as exclusively
high-context or low-context, instead, they tend
to move on a continuum between two ends, two
extremes based on the extent to which they take
the context of communication into consider-
ation. This distinction between cultures is use-
ful particularly for understanding diferences
in communication and investigating how direct
or indirect certain cultures are. High- and low-
context cultures originally referred to language
groups, national languages or regional commu-
nities (e.g. Hall, 1976; Kim et al., 1998; Roland,
1996), however, nowadays it is also applied to
certain jobs, professions, cultural groups, sub-

cultures, even corporations, business groups
and the communication styles of online and
ofine environments and settings (e.g. Reyes,
2002; Wurtz, 2005; Saint-Jacques, 2011).

The basic diferences between high-
context and low-context cultures, as claimed
by Hall, is the extent to which communication
requires context-related cues (Hall, 1976).
High-context cultures regard social hierarchy,
social norms and interpersonal relationships
as important cues for communication and the
inner feelings of individuals are kept hidden
or at least under strong self-control (Kim et
al., 1998). In high-context cultures, people are
claimed to prefer implicit, symbolic language
(Hornikx & Pair, 2017). Most communication
takes place in the physical contexts or is inter-
nalized in the person and less information is
contained in words, sentences and grammar
(Hall, 1976; Yang et al., 2020). Generally, peo-
ple in high-context cultures use indirect ver-
bal communication, rely on non-verbal cues
and are more introverted (Ramos, 2014). They
appreciate and place a high value on interper-
sonal relationships, the member of this group
are close-knit and have a strong sense of be-
longing to a community (Gufey & Loewy,
2022).

People in low-context cultures are much
more individualized, communication between
people is more explicit, direct and more confron-
tational (Hall, 1976; Kim, 1998; Ramos, 2014,
Yang et al., 2020). Speakers prefer explicit, task-
related language (Hornikx & Pair, 2017). Low-
context messages are more context-free, rely on
environmental cues less, they disregard the sta-
tus of the speaker and the audience more. Speak-
ers communicate in a way which is more consis-
tent with their inner feelings, they are more open
and direct (Yang et al., 2020).

Dealing with confict

High- and low context cultures have also
been studied from the point of view of level
of confrontation and the way they handle and
solve conTict. High-context cultures are gener-
ally assumed to be more socially oriented and
more confrontation-avoiding, they are believed
to have more problems with dealing with new
situations (Kim et al., 1998). On the other hand,
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low-context cultures have been confrmed to be
more dominant in handling conTicts, they pre-
fer uncompromising and dominant communi-
cation style (Croucher et al., 2012). A person
from a high-context culture will examine the
setting and the environment frst, then will
avoid referring to the problem arousing from
a confict directly (Wurtz, 2005; Yang et al.,
2020). People from high-context cultures are
more likely to repress feelings and personal
opinions to maintain social or interpersonal
harmony and do their best to avoid open and
direct disagreement (Hall, 1976). However,
disputes and tensions will inevitable gather and
culminate, and member of high-context cul-
tures are often triggered by seemingly unim-
portant incidents or remarks and explode or es-
calade quickly. Such explosions occur without
prior warning and many times unpredictably
(Kim et al., 1998).

Individualization of context

Hornikx and Pair point out that studies and
research fndings published since the appear-
ance of Hall’s theory have failed to support the
theory with substantial empirical data. They
quote Cardon who notes that “Studies that use
contexting as an explanatory framework for
cross-cultural variation almost invariably ac-
cept the contexting continuum” (Cardon, 2008:
400 In: Hornikx & Pair, 2017: 1-2). Hornikx
and Pair emphasize the importance of mea-
suring and assessing individual context score,
which is a signifcant move towards individual-
ization within the national context of the high/
low culture continuum. This shift is necessary,
because not all individuals can be characterized
by national or cultural stereotypes and there
are individual diferences and cultural vari-
ations in various settings and environments.
Of course, investigating and understanding
the general characteristics of dominant culture
types can be helpful for understanding basic
communication patterns and styles and can
help to improve the quality of communication
between speakers with diferent cultural back-
ground, but individual diferences must not be
neglected, since the diferences between indi-
vidual speakers belonging to the same culture
but having diferent characteristics, for exam-

ple age, educational background, intelligence,
level of empathy, experience, etc. can have a
signifcant impact on interpersonal communi-
cation.

Communication between Chinese parents
and their Chinese American children

Several research fndings confrm that
there is a link between cultural background and
parent and child relationship, parenting tech-
niques and expectations (Tang, 1998; Wang &
Phinney, 1998; Lee, 2000). High-context cul-
tures such as Asian cultures expect obedience
from children, emphasize their duties towards
parents, respect for elders, fulflment of obliga-
tions and promote absolute control of parents
over the child. Parents do not tolerate mishe-
haviour, are more restrictive and authoritative
than the parents in low-context culture (Lau,
2006).

Cultural minorities have a very unique po-
sition, especially when it is high-context cul-
ture individuals living in a low-context cultur-
al environment. China and Chinese culture is
typically regarded as high-context culture, so
Chinese American immigrant families living
in the USA, a typically low-context culture,
must handle a lot of challenges. In the context
of immigrant families, it is not only intercultur-
al difFculties that they need to overcome, but
within the family unit, they tend to face inter-
generational conficts as well, which often stem
from the fact that second generation Chinese
Americans, the children of immigrant parents
usually adapt to the dominant culture and val-
ues more quickly and they learn the language
more easily and more rapidly. These diferenc-
es usually result in what Lee at al. call “inter-
generational acculturation-related conTicts”
(Lee et al., 2000: 215) documented in Asian
American samples (Lee et al., 2000).

Diferences in cultural socialization be-
tween parents and children in immigrant fam-
ilies are accompanied by the stress connected
with minority status (for example the stress
of perceived discrimination in various feld of
life, lower social standing) (Adler, 2000). This
can lead to an increase in the risk of child abuse
(either verbal or physical) and parent — child ag-
gression (Park, 2001; Lau, 2006).
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High- and low-context culture
in Amy Tan’s narrative

Amy Tan is one of the most celebrated
and acknowledged literary fgures of Chinese
American literature, who openly writes and
speaks about her own cultural experience as
the descendant of Chinese immigrant par-
ents. Tan frequently explores the gap between
her cultural and personal identity and the one
of her mother’s and examines the roots of the
conficts that arouse from these diferences
throughout her relationship with her mother
(Puskas, 2023, Puskas, 2024).

The Joy Luck Club is Tan’s frst successful
novel, which demonstrates the diferences be-
tween high- and low-context cultures in an ex-
cellent way. The novel is highly fragmented; it
is divided into four main parts, each consisting
of four stories, sixteen altogether, each showing
a diferent perspective, either the mother’s or
the daughter’s. The novel centres around eight
characters, four mothers and four daughters.
The mothers are Chinese immigrants living in
the USA, all of them arrived to the new country
after serious sufering, personal tragedies, vio-
lence and humiliation in China with the hope of
a better future. The mothers live in San Fran-
cisco, Chinatown, a milieu of cultural mixture
and diversity. They decide to establish the Joy
Luck Club, which involves frequent gatherings,
making and eating traditional Chinese food
and playing a Chinese game called mahjong.
One of the mothers is already dead when the
story begins, it is her daughter, Jing-Mei Woo
(or June, as she is called in American English)
who takes her place in the Club.

The mothers belong to Asian, Chinese
culture, which is generally considered as high-
context culture (YYang, 2020), but the daughters
are already socialized in a low-context, Amer-
ican culture (Yang, 2020). They are some-
where in-between, no more Chinese, but not
yet American. They are looking for ways to ft
in the new environment, they have a kind of
double identity. One of the daughters, Waver-
ly explains: “Waverly Place Jong, my o¥cial
name for important American documents. But
my family called me Meimei, “Little Sister.””
(Tan, 2019: 98). Even her age was diferent in
China and in America: “I was seven according

to the American formula and eight by the Chi-
nese calendar” (Tan, 2019: 99).

The relationship between Jing-Mei Woo
and her Chinese mother is a great example
of how confict and misunderstanding arous-
es from cross-cultural encounters within one
single family leading to “intergenerational
acculturation-related conficts” (Lee, 2000).
One of the barriers to communication between
mother and daughter is the language barrier.
The frst-generation immigrant mother speaks
Chinese, while the second-generation daugh-
ter speaks English, she only understands Chi-
nese but cannot speak the language fuently.
The mother can only communicate in English
with mistakes, when she is angry or upset, she
switches to Chinese. “So ungrateful,” | heard
her mutter in Chinese.” (Tan, 2019: 157). Jing-
Mei refers to these Chinese speeches many
times: “These kinds of explanations made me
feel my mother and | spoke two diferent lan-
guages, which we did. | talked to her in En-
glish, she answered back in Chinese” (Tan,
2019: 26). This language barrier even intensi-
fes tension, leads to more conTicts and widens
the gap between parent and child.

The daughter has to put efort into under-
standing what the mother says, which can lead
to misunderstandings and, not least, increase the
distance between the two of them. In the stories,
bilingualism, in addition to carrying the possi-
bility of deception and exclusion, also refers to
the cultural position of the speakers. The difer-
ence, misunderstanding and confict between
mother and daughter is also due to the diferent
characteristics of Chinese and American culture,
the result of the “two kinds”* of life outlook and
cultural heritage. Marina Heung highlights that
“Because of their historical devaluation, women
in the Chinese family are regarded as dispos-
able property or detachable appendages despite
their crucial role in maintaining the family line
through childbearing. Regarded as expendable
objects to be invested in or battered (...). The
position of women-as daughters, wives, and
mothers-in Chinese society is therefore marked-

1 “Two Kinds” is also the title of one of the chapters in the
novel, the story narrated from the point of Jing-Mei Woo. In
this story, the famous line appears: “Only two kinds of daugh-
ters” (Tan, 2019: 164).
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ly provisional, with their status and expendabil-
ity fuctuating according to their families’ eco-
nomic circumstances, their ability to bear male
heirs, and the proclivities of authority fgures
in their lives.” (Heung, 1993: 601). Due to this
culturally diferent background, the mothers un-
derstand the world and especially the American
world of low-context culture with surprise, often
even with shock.

The mother’s cultural background sig-
nifcantly infuences her relationship with her
daughter, she interprets this relationship along
the principles of authoritarianism, blind obedi-
ence and the child’s dependence on the parent.
Following long periods of silence, June’s moth-
er Tnally exploded and shouted the following:
“*Only two kinds of daughters,” she shouted
in Chinese. “Those who are obedient and those
who follow their own mind! Only one kind
of daughter can live in this house. Obedient
daughter!”” (Tan, 2019: 164). These Chinese
mothers have diferent ideas about the proper
behaviour of girls: “Haven’t | taught you — that
it is wrong to think of your own needs? A girl
can never ask, only listen.” (Tan, 2019: 73).
They had been raised to be silent and serve the
needs of men or older women.

Her daughter, however, is already a
second-generation  Chinese-American  girl,
who is alien to her mother’s point of view and
is being brought up and socialized in a more
equal society based on partnership relations,
freed from strict and rigid moral standards. Her
diferent attitude is formulated in the following
remark: “I didn’t have to do what my mother
said anymore. | wasn’t her slave. This wasn’t
China” (Tan, 2019: 163). The Chinese Ameri-
can daughter openly refuses blind obedience to
parents and the authoritative power hierarchy
between parent and child. The individualistic
principles of American culture are diferent
from the authoritarian Chinese culture, and the
latter is closer to the daughter than the former.

Tan further accentuates the diference
between Chinese and American culture by
making Chinese mothers closer to spirituality,
while their daughters are more practical and
pragmatic. Mark Singer points out that “Tan
creates two entirely diferent scripts of cultur-
al identity, a realistically-outlined “American”

identity for the daughters and an Orientalized
“Chinese” one for their mothers” (Singer, 2001:
324). Patricia L. Hamilton writes: “The moth-
ers inherited from their families a centuries-
old spiritual framework, which, combined with
rigid social constraints regarding class and
gender, made the world into an ordered place
for them.” (Hamilton, 1999: 126). For the moth-
ers, both spirituality and a way of life based on
obedience and strict rules of behaviour mean
order and security.

Changing cultural identities

Based on their revelations and comments,
the daughters’ understanding of Chinese cul-
ture together with their mother’s identity seems
to have changed by the time they reach adult-
hood and go through signifcant personal mile-
stones (for example getting married, breaking
up with partners, leaving university, taking up
jobs, losing beloved ones).

It can be assumed that the experiences
of the daughters and their understanding both
of their mothers and Chinese culture as chil-
dren is very much diferent from the way they
understand these as adults. Several examples
from the narratives confrm that as adults, the
daughters have a more sentimental and forgiv-
ing idea about their mothers” motives and they
become aware of what their mother might have
felt when looking at their children being part of
aculture they felt so uncomfortable about. “And
then it occurs to me. They are frightened. In me,
they see their own daughters, just as ignorant,
just as unmindful of all truths and hopes they
have brought to America. They see daughters
who grow impatient when their mothers talk in
Chinese, who think they are stupid when they
explain things in fractured English. They see
that joy and luck do not mean the same to their
daughters, that to these closed American-born
minds “joy luck” is not a word, it does not exist.
They see daughters who will bear grandchil-
dren born without any connecting hope passed
from generation to generation.” (Tan, 2019: 35).

The daughters openly accept that they
were alien to their mothers and vice versa, they
did not have the tools and means of communi-
cation to get their meaning across. “My mother
and | never really understood one another. We
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translated each other’s meanings and | seemed
to hear less than what was said, while my moth-
er heard more.” (Tan, 2019: 31).

Jing-Mei had two mental pictures of her
deceased mother, one perceived as a child and
another one she saw as an adult. As a stubborn
child with her attitude and individualistic be-
liefs she used to stand closer to American cul-
ture, but as an adult, she interprets the com-
munication between her and her mother much
more consciously, and even moves towards
Chinese culture — both by becoming calmer,
more humble and community-centred and by
paying more attention to the processes and hid-
den values behind Chinese culture trying to
understand them in the best way she can. After
her mother’s death, she travels to China to look
for her lost siblings, consciously approaching
Chinese communication. “No, tell me in Chi-
nese. (...) Really, I can understand.” (Tan, 2019:
40) she tells her father when they arrive in Chi-
na and as an adult she listens to her father’s
retelling of her mother’s story about how she
had been forced to leave her twin babies be-
hind in war-torn China. She wants to become
part of Chinese culture and community also by
absorbing the language and manners.

As adults, the daughters identify similar-
ities between their character, personality traits
and seem to understand their mothers’ motives
more. “And | thought how much | seemed like
my mother, always worried beyond reason in-
side, but at the same time talking about the dan-
ger as if it were less than it really was.” (Tan,
2019: 141). The mother image and the image
of Chinese culture that the mother embodies
becomes a more intimate part of their identity.
“| realized my mother knew more tricks than
I had thought” (Tan, 2019: 202).

They stop fghting against it, instead, they
make an important step towards accepting that
it is part of their personal identity. ““At frst
I thought it was because | was raised with all
this Chinese humility”, Rose said. “Or that
maybe it was because when you’re Chinese
you’re supposed to accept everything, fow
with the Tao and not make waves. But my ther-
apist said, Why do you blame your culture,
your ethnicity?” (Tan, 2019: 182).

As M. Mary Booth Foster has pointed out:
“Voice fnds its form in the process of interac-
tion, even if that interaction is confict” (Booth,
2009: 97). Throughout the series of conficts
resulting from cultural diferences, language
barriers, diferent attitudes, the daughters come
to a very important conclusion: “Here is how
I came to love my mother. How | saw in her my
own true nature. What was beneath my skin.
Inside my bones.” (Tan, 2019: 45).

Conclusion and implications
for further research

The results of this preliminary study con-
frm that a broader understanding of high- and
low-context culture concept is necessary, and
a move towards a more individualized un-
derstanding of these concepts is required be-
cause of the individual diferences between
the speakers and members of one communi-
ty. Understanding and experiencing high- and
low-context cultures is subject to change even
within the life period of a single individual.
Cultural diferences within immigrant families
and diferences between generations (frst gen-
eration and second generation immigrants) can
widen the concepts of high- and low-context
cultures. The fndings of this study are in line
with the fndings of Hemant Shah (2003) and
Grace Wang (2009) who also confrmed that
the images of Asian American identity are con-
stantly reshaped, the boundaries of Western
high culture are reformulated (Wang, 2009)
resulting in more liberating cultural images in
the media and in literary texts.

The scope of this study was limited to ex-
amining concrete verbal utterances and exam-
ples of non-verbal reactions and behaviour in
the novel The Joy Luck Club by Amy Tan, and
thus overgeneralization of the results will re-
quire caution or should even be avoided.

Given the complexity of intercultural
communication and the scope of high- versus
low-context culture concepts, further research
involving more literary texts and examples of
the same kind is needed before formulating
claims about Chinese American literary texts
so that these concepts could be examined much
more accurately and precisely.
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PoccuiicKuii rocyaapcTBEHHbIV Neaarormyecknii yHBepCcTeT

num. A. . l'epueHa
Poccuiickas degepaums, CaHKT-MNeTepbypr

AHHoTauusa. Lienb cTatbi 3aK/1H04aeTCs B ONPeaeNeHnm KIKUeBbIX XapaKTepUCTUK A3bIKOBOI
pernpeseHTaLmmn obpasa Crompn B HHOSA3bIYHOM NMYBANLMCTUHECKOM AUCKYPCE C NO3ULMN
WHTEP/IMHIBOKY/IbTYPONOrMYECKOro noaxosa. Matepuan uccnefoBaHus COCTaBUAN
KOHTEKCTbI, 0TO6PaHHbIE 3 KOpMyca HOBOCTHLIX TEKCTOB Te/epasuokoMnaHmn Y LE meTofom
CM/IOLLHOM BbIGOPKM (775 KOHTEKCTOB). B X0/€ aHanm3a BCe KOHTEKCTbI bl pacrpeaesieHsbl
Ha TemaT1yecKue rpynrbl, NOKa3blBalOLLIME pas3INYHbIE pakypcbl NpeacTasneHns Crubupw:
1) Cnbmpb Kak reorpadmyeckuii permoH; 2) Cnbmnpb Kak MecTo Ccblfiki; 3) Cubupb Kak
KMMaTnyeckasn xapakrepuctuka; 4) eguHuua Cubupb B cocTaBe Ha3BaHus; 5) eamHmLa
Cubupb B cocTaBe (hpaseonormsma. B ctarbe NpuBOAATCA IMHIBUCTUHECKUE XapaKTEPUCTUKM
KaXK[,0/ 13 TeMaTUYeCcKo rpynn, BKKYatoLLMe NpescTaBeHHOCTb B HUX TOMOHMMOB,
aHTPONOHMMOB Y APYTUX Ky/bTYPOHUMOB, ABASIOLLMXCA CNELUUYeCKUMN MapKepamu
PYCCO-LIEHTPUYECKOro ANCKYpCa. AHAIN3 YAaCTOTHbIX KOMOKALWA M0 TeMaTuyeCcKum
rpynnamM no3BonseT chenatb NpefsapuTeibHble BbIBOAb! O TOHA/IbHOCTU KOHTEKCTOB.
[JaHHble aBTOMATUYECKOrO CEHTVMEHT-aHaNm3a, YaCTUYHO NOATBEPXKAasA NpesBapuTebHbIe
Ha6MOEHNS, CBUAETENLCTBYHOT O HEMTPaIbHOW TOHA/IbHOCTY KOHTEKCTOB, NPEACTaBNSHOLLMX
06pa3 Cubupmn. HecMoTps Ha Hannume B KOMNOKALMAX eAUHULL, UMEIOLLMX HEraTUBHYHO
OKpacKy, HeiTpanun3aLmsa ocyLlecTBseTca bnarogaps cneuudgrike HOBOCTHOIO ANUCKYPCa,
OPWEHTUPOBAHHOIO Ha (hYHKLMIO MHPOPMUPOBAHUS.

KntoueBble cnoBa: (YMHHOA3bIYHBIA AUCKYPC, HOBOCTHON TeKcT, Cnbups,
VHTEP/IMHIBOKY/IbTYPO/IOT US.

WccnenoBaHwe BbIMOMHEHO 3a CHET BHYTPeHHero rpaHTa PITY um. A. . TepueHa (npoekT
Ne 1BIN)

HayuHasa cneymanbHocTb: 5.4.4. CounanbHas CTPYKTypa, coumnasbHble MHCTUTYThI
1 npotecchl. 5.9.8. TeopeTunyeckas, NpuKIagHas 1 cpaBHNUTENbHO-COMOCTaBUTE/bHASA
JIMHIBUCTUKA.

LiuTtnposaHue: OcbMak H. A. O6pa3 Crbupm B COBpeMeHHOM (hMHHOA3bIYHOM HOBOCTHOM AWCKYpPCE.
XypH. Cnb. pesep. yH-Ta. N'ymaHuTapHble Hayku, 2025, 18(1), 21-33. EDN: YZCNEG

BBeneHne

Janekas, TaMHCTBEHHAA N HEMOHATHAA
Poccua usgasHa NpuBneKaeT uccnegosatenei,
ny6nnLMCTOB 1 NUCaTeNel 13 Jpyrux cTpax,
YTO 06BACHSAET OOLUMPHOCTbL KOpMyca TEKCTOB
PYCCO-LIEHTPUYECKOr0 MHOA3LIYHOTO ONUCAHMS.
Mpu aToM B psige uccneposaHuii (Beloglazova
et al., 2024: 107) oTmeyvaeTcs fyasu3M 1 Heoa-
HO3HaYHOCTb CO34aBaemMoro obpasa CTpaHbl.

AHaNornyHbIM 06pa3om xapakTepusyrT 1 06-
pa3 PycCKMX, KOHCTPYUPYEMbI B MHOA3bIYHBIX
meana (Raittila, 2011: 162). No meTKoOMYy 3a-
MeuaHuo LWBeliLapckoro nocna B. devepuHa,
«penyTaLma Poccum 3HaYMTENBHO XYXKe, YeM OHa
ABNsETCA Ha camom aene» (Podvigin, Grasmuck,
2002), 1 He MOCNeLHIO PO/b B 0OLLEM UMUK
CTpaHbl UrPpatoT CYLLECTBYOLLME, 3a4aCTYIO He-
ratmsHble (Terskikh, Malenova, 2012) cTepeoTu-
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Mbl OTHOCUTENBHO OfIHOMO U3 CaMbIX U3BECTHbIX
1 B TO XXe BpPeMs 3arafoyHbIX, MU(OIOr13mpo-
BaHHbIX PErMoHoB, a UMeHHO Cnbmpwm.

Llenblo npescTaBneHHOro uccnefoBaHus
ABNSAETCA ONpesenieHe cneLuprkn A3bIKoBoro
KOHCTpyMpoBaHusa obpa3za Cnbupw Ha matepu-
ane (PMHCKOro HOBOCTHOro Auckypca. M. Me-
COHeH OTMeyaeT, YTo Poccus Kak KynbTypHoe
MPOCTPaHCTBO B (PMHHOA3BIYHOM [UCKYpCe
ABNSAETCA «OAHOBPEMEHHO 3HAKOMbIM W He-
3HaKOMbIM, CBOMM U YyxKum» (Pesonen, 2011:
201). B pamkax AaHHOIA cTaTby LienecoobpasHo
NpPOCNeAnTb, PacNpOCTPaHAETCH /N U KaK1UM
06pa3oM 3Ta TEHAEHUWA Ha NpeacTaBfieHune
CUBMPCKOT0  KYNbTYPHOrO  NPOCTpaHCTBa
B (DUHCKMX COBPEMEHHbIX HOBOCTAX.

TeopeTnyeckne oCHoOBaHUA

Wcxogsa u3 uenein paboTbl 6binn onpeae-
NleHbl CNefytoLive KOHLENTyasbHble Harpas-
NIeHNS 1 NOLXO[bl, COCTaBMBLLME TeopeTuye-
CKUIA hyHAaMEHT uccnesoBaHus.

1. VIHTEpPAWHIBOKY/bTYPONOr NUYeCKUiA
MOAXO4 K W3YYEHUIO PYCCO-LEeHTPUYECKOrO
TEeKCTa, 3aN10KeHHbIl B. B. Kabakuu 1 npegno-
NararoLLMin n3yyeHne N3MeHeHNA BbipasnuTenb-
HbIX CPELCTB fA3blKa, OMUCLIBAIOLLNX ABMEHUA
BHELLIHeW KynbTypbl. [1pn 3TOM 0CO6bIA NHTE-
pec NpeacTaBNAOT KCEHOHUMbI, T.e. «KY/bTY-
POHMMbI, 3aKPerneHHble 3a Creunpuyeckumm
3NEMEHTAMMN «YYXKOIi», WHON3bIYHONM, BHELL-
Hein KynbTypbl» (Kabakchi, Beloglazova, 2023:
29), NOCKOMbKY OHW ABNIAKOTCA TakXe U cpes-
CTBaMU BbIJBVKEHNSA, CBA3AHHOIO C Teopuei
ocTpaHeHua B.B. LLIknosckoro, nogpasyme-
BatoLLel yanBneHne 1 060CTPeHHOe BOCMpU-
ATHe HeHakomoro mupa (Shklovskii, 1970).

2. Teopusa p[uckypca, nogpasymeBato-
LLas M3yYeHMe KaK CEMaHTUYECKOro YPOBHS,
T.e. COBOKYMHOCTU NPeACTaB/EHHbIX WHTEH-
LW, TaK 1 NparmMaTUYecKoi COCTaBNAIOLLEN,
a WMEHHO CrnocoboB BbIPAXEHUA [aHHbIX
nHTeHunii (Karasik, 2002: 191). ®wuHHOS-
3blYHbIi  HOBOCTHON  PYCCO-LIEHTPUYECKMIA
AVCKYPC paccMaTprBaeTCs Kak 0Co6blli BUf,
ANCKypca, COuYeTaloWmii B cebe KKueBble
XapaKTepucTUKN Mefnafuckypca, nogpobHo
pa3paboTaHHble B pamKax MeAuannuHrBuCTu-
kn T.T. [ob6pocknoHckoii (Dobrosklonskaia,
2020), 1 oTnYUTENbHbIE YepTbl sA3blKa BTO-

PUYHOI KyNbTYPHOW OpueHTauuu ((PrHCKo-
ro si3blka, 06paLeHHOro B 06/1aCTb PYCCKOro
KY/IbTYPHOr0 MpoCTPaHCcTBa). B (MMHHOA3bIY-
HOW TpaguLMn OCHOBHOW LENbH HOBOCTHO-
ro MHA(OPMAaTMBHOIO TeKCTa ABMAETCH ycTa-
HOBNEHWE KOPPENALUN MEXAY PeanbHOCTbo
1 COOOLLEHMEM, O4HAKO, HECMOTPS Ha Kaxy-
LLYIOCH YCTAHOBKY Ha 06bEKTUBHOCTb, Xapak-
TEPHON 4YepTOii MOXHO CuMTaTb aBTOPCKYH)
MOAUMMKALMIO TPaHCANPYEMOA MHGOPMaLU
B COOTBETCTBMM C LEEHHOCTHLIMU YCTaHOBKa-
My obwectBa. (Hemanus, Pietild, 1982: 25;
Pallaskallio, 2013: 43). MNpn 3TOM OCHOBHbIMU
NNHTBUCTUYECKUMMN CPEeSCTBaMU, UCMONb3ye-
MbIMMW B NOA0OHOM AMCKYpCe, ABAAIOTCS:

1) obunve 6e31nYHbIX, HeonpeaenéHHO-
NNYHBIX N 0606LLEHHO-MYHbIX KOHCTPY KL WA

2) WCNONb30BaHME OLIEHOYHON NEKCUKM
[N5 AEMOHCTpaLn hakToNor n4eckKoii MHgop-
maLum (B TOM YmMC/e Ka4yeCTBEHHbIX npuara-
TeNbHbIX B MEPEHOCHOM 3HAYeHWUW W Hapeuwnli
L4NS NX YCUNEeHUS);

3) akTuBHOe ynoTpebreHWe (paseoso-
TM3MOB [151 CO3LaHNS BbIpa3uTeNbHOCTY 1 06-
PasHOCTUN TEKCTA;

4) ynoTpebneHne cneumanbHOl NEKCUKN
B NEPEHOCHOM 3Ha4eHWK;

5) ucnonb3oBaHWe MprieMa A3bIKOBbIA
Urpbl;

6) ynoMuHaHWe NpeueaeHTHbIX (heHoMe-
HOB [,1191 BbIPXXEHWS OLEHKN COBLITUS;

7) WCnonb3oBaHWe aBTOPCKMX MeTadop
(Bratchikova, 2020: 628—-631).

Kak y>ke ynommHanocsb Bbille, 06pa3 Cu-
6MpY 1 0OCOBEHHOCTH €ro A3bIKOBOI PernpeseH-
TauMmn B MHOA3BIYHOM JUCKYPCE aKTUBHO Npu-
B/IeKanu BHWMaHVe NMHIBUCTOB. Tak, CTOMT
OTMETUTb paboTbl M. B. Tepckux, NocBsALLEH-
Hble PACCMOTPEHMIO MUK PETrOHa B acnek-
Te Typu3Ma Ha MaTepuase aHrnos3blYHbIX HO-
BOCTHbIX TEKCTOB, a TaKXe 3aTparusatoLime
BOMPOCbl  MeTa()opMyUECKOin  06BEKTMBALUN
[aHHOro KoHUenTa. B cBOMX uccnefoBaHUsX
aBTOP NPUXOLMT K BbIBOAY, YTO B CO3HAHWU
HOCMTeNeld  aHTINIACKO  NIMHTBOKY/bTYPbI
Cunbupb npeacTaeT Kak HEKWiA OTAaNneHHbIN,
M30/1MPOBaHHbINA pervoH Poccun, xapakTe-
PU3YIOLLMIACA KpaliHe CYpOBbIMW KAMMaTu-
YECKMMW YCMIOBUSAMW U MO-MPEXHEMY ABNS-
lowniics mectom cebinku  (Terskikh, 2011;
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Terksikh, Malenova, 2012). K aHanorn4yHomy
BbIBOLY npuxogat W.B. Py6epT, E.A. Hunb-
ceH, KO.T. Tumpanvesa B XOfe aHam13a aHro-
A3bIYHBIX  XY[OXKECTBEHHbLIX NPOM3BEAEHNI
XVIll-Hauana XX Beka (Rubert et.al, 2021).
O npoTtmBopeynBocTn obpaza Cubupn, co-
yeTatoLlero B cebe YHWKaNbHYH JI0KaLuIo,
CBA3AHHYIO C eXe[HEeBHbIM BbIKVBaHUEM,
BbICOKYHO [YXOBHOCTb U WUCTOPUYECKUA (hOH
CCbINIOK, KOMMYyHM3Ma un ['YJIAla, nuwet
N.M. bonbwakosa (Bolshakova, 2016: 557).
B 37O cBA3K 0COGbIA MHTEPeC MpeacTaBs-
eT obpallleHve K MaTepuanam Apyroro f3bika
L9 OnpefeneHns Toro, ABSAETCA N NOAo0-
Hoe BocnpuaTre Cnbnpn xapakTepHbIM TOSb-
KO 19 aHTNINACKOI NIMHTBOKYLTYPbI UK XKe
pacrnpocTpaHsaeTCs Ha LpyTue.

O6pallieHe K HOBOCTHOMY [MCKYpCYy
06bsACHAeTC BO3pacTarolen ponbto CMU
B (hopMMpoBaHMM OBOLLECTBEHHOIO MHeEHUSA
N CTepPe0TUNOB OTHOCUTENILHO TOrO UAN UHO-
ro npeaMeTa Uau SABNeHUs. B coBpemMeHHOM
MUpe K/HOYEBYHO POSib UTPaeT He CTOJMbKO
NHOPMaLMA, CKOMbKO Pakypc, Nnog KOoTopbiM
OHa NOJaeTcd uuTaTeno, YTo [enaet akTy-
a/lbHbIM PAacCMOTPEHWE TOHA/IBHOCTU, «T.e.
3MOLMOHANbHO-BO/EBO  YCTaHOBKM aBTOpa,
ero ncuxonornyeckoro OTHOLLEHNSA K mU3fara-
emMoMy, ajpecary UauM cuUTyauum O0O6LLEeHUS»
(Matveeva, 2014: 692), HOBOCTHbIX KOHTEK-
CTOB, penpeseHTyoWwmx obpas Cnbupn.

MeTogabl 1 MaTepuan aHanmnsa

B kavectse marepwana Ans uccnegosa-
HUA ObINN BbIOPaHbI KOHTEKCTbI U3 HOBOCTHbIX
crateii. Mpy 3TOM WCTOYHMKOM MOCAYXUN
Kopnyc cTaTei HoBocTHoro noptana YLE (Yle
Finnish News Archive 2011-2021) 3a nepuog
¢ 2011 no 2021 rog o6wvemom 207.500.221 To-
KeH. [anee MeTOLOM CMJ/IOWHON BbIOOP-
KN 6bIn 0TOOPaHbl KOHTEKCTbI, B KOTOPbIX
BCTpeyanach egnHuua Siperia (Cnéumpb) B nto-
604 cnoBogopMe, ¢ LieSIbHo (hOPMMPOBaHKUS KC-
Cefj0BaTeNbCKOro MofKopryca, TeMaTuyecku
CBA3aHHOr0 C pervoHom Cubupb. M3Havanb-
HO 06bem cocTaBun 2058 BXOXKAEHWIA AaHHOIA
efUHNLbI, 04HAKO B Aa/bHeliLLeM CoKpaTucs
[0 775 nocne yganeHus ayo6nvmpyowmnx KoH-
TEKCTOB (B CNy4ae MOBTOPEHUS (hpasbl N3 TeK-
CTa CTaTby B 3aro/0BKe U/N MOA3ar0/10BKe).

Cnegytowum warom cTana 06paboT-
Ka MOMYYeHHOro WCC/eLOBATENbCKOrO MNog-
Kopnyca C WCMONb30BaHWEM MeToja Auc-
KYpPCUBHOr O aHanuaa, Hanpas/ieHHOr 0
Ha BblsIBMIEHWE MapKepoB PYCCOLEHTPUYECKO-
ro AMCKypca Ha ypOBHe rNy0OUHHOR 1 NoBepx-
HOCTHOW CTPYKTYp, a Takxe OnpeaeneHve
TOHaNbHOCTW BbISBMEHHbLIX TPYMN KOHTeK-
CTOB METOLOM aBTOMAaTUUYECKOro CeHTUMEHT-
aHann3a C WCMo/b30BaHNEM COBMELLEHHbIX
mogeneli FinBert n FinSentiment (Linden et
al., 2023).

Pe3ynbTaThbl UCCNEfOBAHNSA

B pesynbTarte aHanu3a 418 Kaxnoro KoH-
TekcTa OblNN OnpefeneHbl KNtoYeBble CI0Ba,
XapakTepu3ytoLL e NH(OMNOBOA HOBOCTH U NO-
3BOJIMBLLUME BbIAENNTb OCHOBHbIE CUTYaL MK
ynoTpebneHns [aHHOro KCEHOHWMA, Cpeau
KOTOPbIX:

1) onucaHue Cunbupn
reorpauyeckoro permoHa — 68,6 %;

2) Cnbupb  Kak  MecTo
3aknoueHns — 9,4 %;

3) XxapakTepucTuka KMMaTUYeCKMX
OCOGEHHOCTEli TOr0 WM WHOFO pervoHa —
8,5 %;

4) wucnonb3oBaHWe KceHoHMMa Cubupb
B Ka4eCTBe Ha3BaHUA opraHusaumm — 8,9 %;

5) Mcnonb3oBaHWe KCEHOHVMA B COCTaBe
(bpazeonormama Siperia opettaa — 4,6 %.

OCTaHOBMMCA Ha PacCMOTPEHUN [aHHbIX
CUTyaumii noapo6Hee.

KaK

cebinku/

Cunbupb Kak reorpapuyeckuii pervmoH

B cooTBETCTBUM C KOMWMYECTBEHHbLIMU
JaHHbIMY 3Ta TemaTuKa xapakTepusyeT 60/b-
LUYIO YaCTb OTOBGPaHHOIO MaTepuana, 0fHaKo
Npy 3TOM HeNb3 Ha3BaTb KOHTEKCTbI, BK/HO-
UeHHble B KaTeroputo, ogHopoLHbIMU. Cpeau
HMX MOXHO BbIAENNTb CBOEOOpa3Hble MofKa-
TEropumn B COOTBETCTBUM C KHOUEBLIMU CIIO-
BaMu, NO3BOMAIOLME 6ONee Y3KO NPeAcTaBUTb
acnekT npefcTaBneHns obpasa Cubmpu (cm.
Taobn. 1).

CTOMT OTMETWUTb, UYTO HEKOTOpble KOH-
TEKCTbl OTHOCATCS OfLHOBPEMEHHO K HECKO/b-
KM nogkateropusaM. B uactHocTu, Cubupb
Kak /IoKaLus apxeoniormyeckux HaxodoK 3ava-
CTYIO COMPOBOXAAETCS YNOMUHAHNEM BEYHOM

—24—
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Tabnuua 1. OCHOBHbIE NOLKATErOPUM KOHTEKCTOB, NpeacTaBnsiowme Cnbumpb Kak reorpadmyecknini permox
Table 1. The main subcategories of contexts representing Siberia as a geographical region

1 cerogHs

MpoueHTHoe
Mogkarteropusa Mpumep KOHTEKCTA
COOTHOLLIEHWE

Cubupb kak mecto | Siperiasta Jamalin niemimaalta on torstaina I8ytynyt hyvin sailynyt 4,8 %
apXeosnornyeckmnx mammutin poikanen.
Haxof0K B Cubnpu Ha monyocTpoBe fiMan B 4eTBepr Obin HaiifeH XOpOLLO

COXPaHMBLUMACH MAMOHTEHOK
Cubupb Kak nokaums | Oravan hedelma- ja siemenkéatkd jai Kolimajoen rannalle Siperian iki- 22%
BEYHOI Mep3/10Thl routaan noin 30000 vuotta sitten.

Bennunii TaliHuK ¢ opyKTamn 1 ceMeHamm Bbln OCTaBNeH Ha bepery

pekn Konbima B Be4YHoii Mep3noTe Cnbupun okono 30.000 neT Hasag
XapakTtepucTunka Peréameren rannikolla levidv& punkki on osoittautunut Siperiasta kul- 57 %
thnopbl ¥ hayHbl keutuneeksi Taiga-punkiksi.
pervoHa Knewy, pacnpocTpaHusLLuiica No No6epe>kbio BoOTHUYECKOro 3anuBa,

OKasascsa Tae>XHbIM KNeLwoM, MUTrpupoBasLLIuM 13 Crnbupn
Cunbmpb Kak Tarinan henkildt — suomalainen tytto ja vakivaltainen venalainen mies 47,6 %
MeCTOMONOXKeHVE matkustavat samassa junahytissa halki Siperian.

"epou noBeCcTU — (OMHCKas AEBYLUKA U YKECTOKWA PyCCKUiA My>KUmHa

nyTeLWweCcTBYT B 04HOIN KabuHe noe3ga no Cnémpm
Cunbupb Kak nokauus | Maailman taloudellinen keskipiste sijaitsee Siperiassa, selvia& konsult- 19,8 %
3KOHOMUYECKUNX tiyhtio McKinseyn tutkimusyksikon laskelmista.
1 NOIMTUYECKUX OKOHOMWYECKUIA LEHTP Mupa pacnono>keH B Cubupu, cornacHo
co06bITHI pacueTaMm WCCNefoBaTENbCKOrO MOAPA3feNeHNsi KOHCaNTWHIOBOM

KoMnaHum MakKuHcu
Cunbupb Kak Bostonin Harvard Medical Schoolissa tehty uusi, aikaisempaa yksityis- 6,1 %
reHeTnyeckas kohtaisempi DNA-tutkimus kuitenkin osoittaa, etta alkuperaisasukkaat
npapoaunHa Hapogos/ | tulivatkin Siperiasta kolmessa erassa eika yhdella kertaa.
Masnas pognHa OpHako HoBoe, 6onee feTanbHoe uccnefosaHve AHK, nposegeHHoe

B BOCTOHCKO MapBapACKoii MeAULMHCKON LIKONe, NoKa3blBaeT, YTo

abopureHbl AeCTBUMTENBHO MPULAM M3 Cubupyn Tpems napTusMu

1 He 3a OfUH pas3
Cunbupb Kak nokauus | Myds vuonna 1908 kuta kuinkin samaa kokoluokkaa ollut kappale — as- 6,5 %
aBapuid, B Tom uncne |teroidi tai komeetta — aiheutti Siperian Tunguskassa valtavan rajah-
nageHvs meteoputa | dyksen.

Tak>ke B 1908 rogy 06beKT NprMepHO TaKoro >Ke pa3mepa—acTepous,

UNN KOMeTa — BbI3Bas OFPOMHbIA B3pbIB B TyHrycke, B Cubupu
Cubnpb Kak Kielentutkija, tutkija, kirjailija ja poliittinen vaikuttaja Kai Donner 2,2%
006BEKT M3YYeHUS (1888-1935) oli vasta 23-vuotias lahtiessdan ensimmaista kertaa Sipe-

riaan vuonna 1911.

JNuHrencTy, uccnegosaTento, NUCATENO Y MONNTUYECKOMY AeaTento

Kato [oHHepy (1888-1935) 6bin0 Bcero 23 rofa, Korga OH BriepBsble

yexan B Cnbupsb B 1911 rogy
XapakTepucTuka Jo aikaisemmin tiedemiehet ovat I6ytanneet metaanilahteita Siperian 4.2 %
3KO0/I0T YECKOIA itdpuoleisesta paastd, missa ikiroudan sulaminen tuottaa suuria maa-
CUTYyaLMK B PEr1oHe | rid sitd.

YueHble y>Ke HaLlam UICTOYHUKM MeTaHa B BOCTO4HON YacTn Cnbupu,

rfe TasHWe BeYHON Mep3n0Thl 06pasyeT 6ONbLIOE ero KONMYEeCTBO
XapakTtepucTunka Tuolloin pienisté&  Siperiassa asuvista kansoista ei saanut puhua avoi- 1,9%
3THOKYNbTYPHOr0 mesti, ja tiedon puute nékyy vield tdna paivanakin.
cBoeobpasus B TO BpeMs OTKpbITO FOBOPUTH O MasblX Hapofax, >KMBYLLMX
pervoHa B Cubnpu, He paspeluanocb, a HeAOCTATOK UH(opMaLMKN 3aMeTeH
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Mep3noTbl. Mpy 3TOM ynomuHaHuve ikirouta
(BeuyHass mep3noTa) TPaLWMLMOHHO aHasoruny-
HO XOMoZYy, SBMSIOLLEMYCA MeTadopoli Bpax-
[e6HOCTW, TaMHCTBEHHOCTW, CMepTW, [06aB-
NSeT KOHTEKCTaM MONOXKMUTENbHbIA OTTEHOK,
MOCKO/bKY 03Ha4aeT XOpOLUYH) COXPaHHOCTb
apXeonormyeckMx HaxofoK. VIHTepecHo, 4To
HECMOTpPSA Ha CyLLeCTBOBaHVe MpeacTaBieHuns
0 HeraTuBHbIX cTepeoTunax o Cnbupn, 60sb-
LUIMHCTBO KOHTEKCTOB MMEIOT MO0 HEerTpasb-
HYt0, MO0 MOMOXKUTENbHYI TOHA/IbHOCTb
N XapaKTepusyloT PeruoH Kak MecTo ¢ 6ora-
TOW 3KOHOMUYECKOV 1 MONUTUYECKON XUN3HBIO,
MMetoLLEee BaXKHOE 3HayeHve Gnarogaps npu-
POLHOMY pasHOO6pa3vio U MpeAcTaBnstoLLee
WNHTEpPEC C TOUYKM 3PEHUA UCTOPUMN U KYNbTYPbI.

K nogkateropusim, MMEIOLLMM HeraTuB-
HbIA OTTEHOK, MOXHO OTHECTU KOHTEKCTHI,
B KOTOPbIX CrbMpb BbICTYNaeT Kak soKauus
aBapuii (B TOM u4mcne nNafeHne MeTeopuTa)
3a CYeT LUMPOKOro YnoTpebneHws eguHuy
N3 NEKCUKO-CEMAHTMYECKOr0 MONs «HecyacT-
HbliA cnyyali», Hanpumep, rajahdys (B3pbiB),
loukkaantunut (nocTpagaswwuii), héatalasku
(aBapwitHasi nocagka), epaonnistua (noTep-
neTb Heygady), onnettomuus (HecuacTHbIN
cnyyaif), turmakone (aBapuitHblii camoneT),
a TaKXKe KOHTEKCTbI, XapaKTepu3yoLine 3Ko-
NOrNYecKyto 06CTaHOBKY B pervoHe. Bo BTO-
poM  cfyyae  OTpULATENIbHYH)  OKpacky
NPUAAKT NEKCEMbI, CBA3AHHbIE C penpeseH-
Taumeli 3KOMOrMYeCKNX Npobiem, Hanpumep,
metsdpala (necHoii no>kap), metaanipaastd
(BbIGpOC MeTaHa), ikiroudan sulaminen (Ta-
sHWe BeYHOW Mep3noThl), dljyvuoto (pasnus
HedhTU), 1 3KONOrMYecKol 60pbbbl — protesti
(npoTecT), mielenosoitus (gemMoHCTpayms),
Greenpeace (IpuHnuc), aktivisti (akTuBucT).
XoTA mocnegHaAs Tematuuyeckas rpynna nek-
CeM He BOCMPUHUMAETCA OfLHO3HAYHO Hera-
TUBHO, B KOMOMHALMKN C OMUCaHWEM 3KOJO-
FMYECKMX KaTacTpod OHW CO3Aal0T 06LLMIA
OTpULAaTENbHbIA KOHHOTATUBHbIA (DOH, nepe-
faBasi HanpshkeHne oT 6opbObl 1 HEKOTOPYHO
TLLETHOCTb YCU/WIA.

[na aToil rpynnbl KOHTEKCTOB Xapak-
TEPHO LUMPOKOE WCMO/Mb30BaHNE KCEHOHU-
MOB, CpeAn KOTOpbIX OTHOCALMecs K Poccun
N PYCCKOW KynbType TOMOHMMbI (63 eanHWLbI),
aHTPOMNOHUMBI (23), NpeLeaeHTHbIe HaVMeHO-

BaHMA KOMMNaHWI, raseT, YUPEXAeHUA 1 np.
(15). TonoHMMbI NpeacTaBeHbl OWKOHMMaMI
(50 %), 6onblIas YacTb KOTOPbIX JIOKa/IM30-
BaHa B Cubupu (Hanpumep, Norilsk, Omsk,
Irkutsk), ofHaKo Tak>xe BCTpeyaroTca 1 Havme-
HOBaHWA HaceNeHHbIX MYHKTOB B ApYruX pe-
rmoHax Poccum (Hanpumep, Pietari — CaHKT-
MeTepbypr, Moskova, Sosnovyi Bor). Ctout
OTMETUTb BapMaTWBHOCTb Mepefayn HasBsa-
HWIA. Tak, Hanpumep, Ans XaHTbl-MaHcuiicKa
ncnonbsyetcs kak Hanti-Mansijsk, Tak n Bapu-
aHT Hanty-Mansijsk, a gna MexaypeyeHcka —
Mezhdurechensk n MezduretSensk, uTo cBuae-
TeNbCTBYEeT 06 OTCYTCTBMM €AMHOW TpagmLum
B NPeACTaBNEHUN AaHHbIX HaCeNeHHbIX MyH-
KTOB, pacrnosioXeHHbIX B Cuompn B PUHCKOM
MeLMajucKypce, B OTIMYUKMe OT reor padmyecku
6onee 6MM3KUX NOKaLWIA, Takmx Kak CaHKT-
Metepbypr (Pietari) nnn Mockea (Moskova).
AHanoruyHas TeHAeHUMA XxapakTepHa U Ans
HanMeHoBaHWiA pernoHos (Jakutia, Tsetsenia/
Tchechenia/TCeCenia, Altai/Altay), cocTas-
nawwmx 13,7 % ot 06Lero ynucna TOMNOHU-
MOB. OTAeNbHO CTOUT OTMETUTb FUAPOHUMbI
(32,7 %), KOoTOpble NpeACTaB/eHbI BapUaHTamu
[3aMMCTBOBaHHbIA TMAPOHMM+TUN 00beKTa/
Knaccudgukatop ((bMHCKoe cnoBo)] (Hanpumep,
Objoki, Amurjoki, Kolimajoki, Baikal-jarvi,
Barentsinmeri) unm [(QUHCKNA 3KBUBANEHT
rmapoHuma  (TPaguMLMOHHO  BK/IHOYAHOLWNT
TmMn obbekTa/knaccugukatop)] (Hanpumep,
Jaameri, Suomenlahti, Mustameri).
AHTPONOHMUMbI B OCHOBHOM MNpeLCTaB-
NeHbl UMeHaMK 1 PaMUINAMU  U3BECTHbIX
nonutukos (Dmitri Medvedev, Putin, Roman
Abramovits), KynbTypHbIx (Teodor Kurentzis,
Natalia Cherniavskaia, Veronika Barteneyeva)
n uctopuyecknx (Rasputin, Ekaterina) geste-
Nei, ¢ KOTOPbIMU CBA3aH UH(OMOBOZ HOBOCTM.
Mpu 3TOM TPaAMLMOHHO WCMOMb3yeTcs Mon-
Has thopmyna ma+damunus, 3a UCKoYe-
HVeM TaKMX 3HaKOBbIX M Y3HaBaeMbIX 3a pybe-
YKOM MepcoH, kak Putin, Rasputin n Ekaterina,
a TaKXe pegkux cny4vaes ynotpebneHus co-
KpaweHHbIX nmeH (Kolja, Sasha). Psag aHTpo-
MOHMMOB, BCTPeYatoLMXcsa B JAHHON rpynne,
He OTHOCWTCH K OMWCAHUI0 PYCCKON KyNbTy-
Pbl, @ CBS3aH C YNOMUHAHVEM MpeAcTaBUTenei
thnHckoit Haymm (Donner, Jarkko Lahti, Hannu
ROnkkdé v np.). Takum o6pasom, co3gaeTcs
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cBA3b Mexay PuHnaHanein n Cubupbto, ne-
pesaeTcs IMYHbIA ONbIT U OLLYLLIEHUS (MHHOB
0T HaxoxaeHus B Cubupu.

TaKxe WMMEHHO B [aHHbIX KOHTEKCTax
BCTpeYaeTCs W WCMOMb30BaHUE 3THOHWUMOB
(udehe, burjatti, hanti, nenetsi, samojedi).
X0TS OHW XapakTepusyrT KynbTypy Poccuu
B LIe/IOM (Ha3BaHue HapoAoB, MPOXMBAIOLLMX
Ha TeppuTOopumn Poccuiickoin deaepaumm), Tem
He MeHee CNOXHO OTHECTM UX ynoTpebne-
HVe K PYCCOLEHTPUYECKOMY [AMCKYPCY, Tak
Kak B 60MbLUMHCTBE Clyyae [eNaeTcsa akueHT
Ha TOM, YTO 3TO POACTBEHHblE (MHHaM Ha-
pogbl (suomensukuskansat), KOTopble UMeOT
o6LLee MPOUCXOXKAEHUE, A3bIK, KY/bTYpHble
KOPHWU ¥ np. [Lpyroi nHTepecHoi 0Co6eHHO-
CTblO YNOTpeb1eHnsa 3STHOHMMOB SBNSETCA Bbl-
COKas YaCTOTHOCTb UX COYETAaeMOCTW C npu-
naraTenbHbIM pieni (ManeHbKWii, Manblit), 4TO
NnoAyepKnBaeT CTaTyC M MOMOXEHMe 3THOCca
B paMKax 60/1ee KpyMHOI PycCKoi KynbTypbl.

HakoHel, nocneaHein rpynnoii KCeHo-
HVMMOB, MPEACTaBMIeHHbIX B AaHHOM MaTepu-
ane, ABNAKOTCS Ha3BaHWA OpraHM3aumi, yu-
pexaeHnin 1 raset (19), Hanpumep, Rosatom,
Gazprom, Vedomosti, lzvestija, Lada, Spartak
n np. Nx Hanuuve nossonseT LeTanusupo-
BaTb OrnucaHue, co3fatb APMEKT NOrpyxeHUs
B KynbTypy. Mpn 3TOM BaXHO OTMETUTL OT-
CYTCTBME KNacCUpULMpPYOLWMUX CoB, 06bAC-
HAOLLMX, O YEM UMEHHO MAET peyb, 4TO CBUAE-
TeNbCTBYET O 3HAKOMCTBE UMTaTeNA-HOCUTENS
A3bIKa C JaHHbIMU KYNbTYPOHUMAMM.

NHTepecHbIM KaXkeTcs 06paLleHue K Kos-
NoKaLmMsaM, B KOTOPbIX NPeAcTaBneHb! hopMbl
cnoBa Siperia B aHa/IM3MPYyeMbIX KOHTEKCTaX.

Han6onee 4acTOTHbIMU SBAAIOTCA MO-
penwn [Siperia (cnosothopma) + ja] (28 BXOx-
JEHNA) 1 aHanormyHas mogenb [ja +Siperia
(cnoBodhopma)] (17 BXOXAEHWIA), B pamKaXx Ko-
TOpbIX B GOMLLUMHCTBE KOHTEKCTOB CuHOUpb
YNOMUHAETC Kak OfHa W3 fIoKauuidi Hapsagy
C OCTa/IbHbIMMK.

CnenytoLleli no yactoTHocTy (19 BXoxae-
HWA) aBNseTCA Konnokauwmsa Siperian yli (uepes
Cunbupsb), npeacTtasnatowiasd Cnémpb Kak TpaH-
3MTHOE NPOCTPAHCTBO, BbICTyMNaloLLee He Lie-
NbH ABVKEHMS, @ MPOMEXYTOUHOW OKaLMei.

Elle oaHOM 4aCTOTHOM (9 BXOXAEHWIA)
HaxoguTcs mogenb [Vendjan + Siperia (cno-

BohopmMa)], KoTopas COCTOMT M3 TeHUTUBHOW
(hopmbl cnoBa Poccus, 0603HavatoLLein npu-
HaANeXHOCTb U OfHOW U3 MafeXHbIX Qopm
cnosa Cubmpb. B gaHHbIX KOHTEKCTaxX Ha nep-
Bblii MNaH BbIXOAUT MpPeACTaBNeHNEe pervioHa
Kak yactun Poccun.

Mpn 3TOM BCe NepeynCieHHble KOMJO-
Kaummn ABNAKOTCSA HEWTPanbHbIMU N HE HecyT
SPKO BbIPQXXEHHOM 3MOLIMOHA/IbHON OKpacKy,
4YTO CBMAETENbCTBYET 00 OOBEKTMBHO Heli-
TpasibHOM MpeACTaBfeHUN pPervoHa U nog-
TBEPXKAaeT HabNtoAeHNsA O TOHA/IbHOCTU KOH-
TEKCTOB FPynbl KOHTEKCTOB.

Cnbnpb KaK MeCTO 3aK/IKHEHNUS/CChISTKM

KoHTekcTbl, npefcTasnstowme Cubupb
KaK MecTO 3aK/Ho4eHus, MOryT ObITb nogese-
Hbl Ha [Be rpynnbl. [Nepsas oTCbIaeT K f0-
PEBO/OLMOHHOMY U COBETCKOMY MpOLLIOMY
M CUCTeMe HaKasaHWsi, rOCMOACTBOBAaBLLEN
Torga. MNpu 3TOM B nogasnstoLemM 60bLINH-
CTBE C/ly4aeB WCMO/b3YeTCa MacCUBHbIV 3a-
10T, @ 06bEKTOM BbICTYMNAKOT UM KOHKPETHbIE
NNYHOCTU  (NOLYEPKMBAIOTCA POACTBEHHbIE
CBSI3M), USIN HAPOAbl (3CTOHLbI, TaTapbl U Mp.).
OTNNYMTENbHOM YepTOil 3TUX KOHTEKCTOB
ABNSAETCA WCMONb30BAHNE BPEMEHHBIX KOH-
CTPYKLMIA (YNOMUHAHME KOHKPETHOro rofa,
OTCbl/IKa K UCTOPUYECKOMY COObITUIO W Mp.),
MO3BOMIAIOLLUMX YNTATENO YETKO COPUEHTUPO-
BaTbCA BO BpeMeHW. Hanpumep:

(@ Yli 10000 virolaista kyydittiin
Siperiaan vuonna 1941 (Bonee 10.000
3CTOHLEB nepesesnin B Cnbmpsb B 1941 rogy).

(b)  Tutkija Veli-Pekka  Toropainen
kuitenkin muistuttaa, ettéd mestaukset korvattiin
Suomessa Siperiaan karkottamisella vasta
vuonna 1826 (WMccnegnosatenb Benu-Iekka
ToponaiiHeH, 04HaKO, HaMOMWUHAET, YTO Ka3Hb
3aMeHUNn B GUHASHANMW CCbiNKol B Cnbnpb
TO/IbKO B 1826 rogy).

(©) Krimin tataarivaestd pakkosiirrettiin
Keski-Aasiaan ja Siperiaan 1940 —luvulla ja se
paasi palaamaan niemimaalle vasta 50 vuotta
my6hemmin (TaTapckoe HacefeHne Kpbiva
nepecensnu B LieHTpansHyo Asnto n Cnbmpb
B 1940-X, 1 OHO CMOT/I0 BEPHYTLCA Ha MOyo-
CTPOB NnLWb cnycTa 50 neT).

(d) Suomen entinen presidentti Pehr Evind
Svinhufvudin karkotettiin Siperiaan tdsmalleen

_27—
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sata vuotta sitten (bbiBLUEro npesngeHTa OuH-
nauamn lMepa 3smMHAa CBMHXYBYAa cocnanm
B Cnbupb POBHO CTO /IET Ha3ag).

Taknum 06pa3oM, peLleHre O CCblKe/oT-
npaske B CMbupb npeacraeTt 4ocTaToqHO 06e-
3/IMYEHHbIM.

UeTkoli BpeMeHHOW OpueHTauuu npoTu-
BOMOCTaB/IEHO OTCYTCTBME MPOCTPaHCTBEH-
HOi KOHKpeTuKW. Cunbupb MpeacTaeT Kak
HEKOTOPbIA 06LLMIA NOKYC, 683 yKa3aHMs KOH-
KPEeTHbIX rOPOSOB UMW Ha3BaHWA, MULLb B OT-
[eNbHbIX KOHTEKCTax MOXHO BCTPeTUTb YKa-
3aHue Ha TWM MecTa CCbIKK (narepb, KONOHKA
1 np.), Hanpumep:

(e) Noin 30000 virolaista joutui jattamaan
kotinsa ja heidét vietiin Siperiaan tydleireille,
tehtaisiin ja kaivoksiin (Moytn 30.000 3cTOH-
LleB ObINN BbIHYX/EHbl OCTaBUTb [OM, U UX
oTBe3Nun B Cnbupb B TPYyAOBbIe nareps, Ha 3a-
BOAbI U B LLAXTbI).

BTopoli 610K KOHTEKCTOB OTpaXkaeT Co-
BPEMEHHY0 CTOPUIO Yepes NpusMy cobbIThiA,
CBA3aHHbIX C KOHKPETHbIMW InyHocTAMM (Ha-
fJexkxaa TonokoHHMKoBa, Muxaun Xo[opKoB-
CKWUiA), NpeacTaBNAOWMMK  NOANTUYECKYHO
Onnosnumo BnacTu. Ang HUX Takxke Xapak-
TEPHO  WCMOMb30BaHWE MPENMYLLECTBEHHO
MacCcMBHbIX KOHCTPYKLUWIA, OAHAKO 0OBEKTOM
BbICTYNatOT  aHTPOMOHUMBbI,  OTHOCALLMECS
K cthepe NOMWUTUKK, MPKU 3TOM NlOKanM3aLms
MeCTa 3aK/toveHns 6onee yeTKas:

(f) Hanet siirrettiin Moskovaan

Siperian Tshitan vankileiriltd helmikuussa
2009 (Ero nepesenn B MocKByY 13 narepsi B Cu-
6upckoin Ynte B heBpane 2009).

() Pussy Riotin jasenen Nadezda
Tolokonnikova on siirretty Siperiaan, vahvistaa
Venajan ihmisoikeusasiamies Vladimir Lukin
(Hagexxny TonoKoHHMKOBY, YneHa Pussy Riot,
nepesenv B Cnbmpb, NOATBEPAN/T POCCUIACKUIA
npaBo3alMTHUK Bragumup JTyKuH).

(h) Siperiassa sijaitsevassa Krasnojarskin
kaupungissa toimittajille puhuneen Nadezda
Tolokonnikovan mukaan Vendjan vankilat
heijastavat tapaa, jolla koko maata hallitaan
(Mo cnosam Hapgexxabl TONOKOHHWMKOBOW, ro-
BOPMBLUEN C XXypHanucTamun B ropoge Kpac-
HOSIpCKe, PacronoXeHHoM B Cnbupu, poccuii-
CKMe TIOpbMbl OTpaXkatT Crocob, KOTOpbIM
ynNpaBAatT CTPaHoOW).

Ecnu paccmaTpuBaTh Takume OCHOBHbIE
MapKepbl — PYCCOLEHTPUYECKOTO  AWCKYypCa,
KaK KCEHOHWUMbl, TO B AaHHOI rpynne KOH-
TEKCTOB Mpeo6nafatoLlyto pofib UrparT aH-
TponoHumbl (12), peasv3yemble Kak 4epes
mogenb Nmsa+damununa (Mihail Hodorkovski,
Nadezda Tolokonnikova, Vladimir Gusinski,
Boris Berezovski), Tak 1 npy NOMOLLY OAHO
(hamunun (Putin, Stalin, Lenin). Mpu 3Tom
nocnefHAs rpynna BbICTYMaeT ANs OpWeH-
TauMnm uuTaTens BO BPEMEHW, HarpuMep,
Stalinin aikana, Putinin halinnan aikana
(B cTanMHCKoe BpeMms, BO BpeMsi MpaBneHus
MyTrHa). MeHee nNpeacTaBNEHHON sABMSETCA
rpynna TonoHMMoB (8), cpean KOTOPbIX Ha-
3BaHMA HaceneHHbIX NyHKTOB (Krasnojarsk,
Tschita, Moskova) ¥ o6Liee HammeHoBaHWe
ctpaHbl (Neuvostoliitto, Vengja), ssnstoLLee-
CA He TOMbKO YKasaHWeM Ha reorpaguyeckoe
pacnofiokeHne, HO U XapaKTepPUCTUKOW Bna-
CTW, NONUTUYECKOW CuAbl. ApyruMun eguHny-
HO NpefCcTaBeHHbIMU TPy NNamy KCeHOHUMOB
ABMAOTCA HAMMEHOBaHWA TPynn 1 opraHu3a-
LuiA (Hanpumep, Pussy Riot) 1 KynbTypOHMMbI
(kulakkeja — kynaku), onpegenstoLine 06beKT
ccblnkn. CemaHTMYecKas Mpocogus LaHHbIX
KOHTEKCTOB UMeeT SBHO HEraTMBHbI OTTEHOK,
4yTO (hopMUpPYeTCA KOHHOTaLMAMMW [1arooB
pericteusa (karkoittaa — ccbinaTb, siirtaa — ne-
pemMewiaTb, viedd — 0TBO3UTb, joutua — 6bITb
BbIHY>K/[EHHbIM, vangita — apecTOBblBaTb,
lahettdd — oTnpaBnATL), a Takxe NPOTUBO-
nocTaeneHnem [oM-Cubupb, peanun3yembim
yepes KOHCTPYKLMM 13 foMa 0T npasuau B Cu-
61pb, NOLYEPKMBAIOLLM NEpPeMeLLEeHMe Npo-
TUB BOMN.

AHanornyHble BbIBOAbI MOXHO Ccfe-
naTb W aHanu3npys KOIOKauMm B pamMKax
KOHTEKCTOB [aHHO TeMaTMYecKoi rpynnmbl.
Tak, Hambonee 4acTOTHbIM (14 BXOXAEHWIA)
ABNAETCA COYeTaHMe pasHbiX (GopM rnarona
karkoittaa (ccbinaTb), Hanpumep, npoLles-
LLero BpemMeHW NaccvBHOMO 3anora wan npu-
yacTus MpOLUeALIero BPeMeHV MacCUBHOIO
3anora, ¢ wnnatueHoi chopmoii Siperiaan,
0603HavaloLLLei HanpaBneHne ABUXKEHUS UK
MHEeCCMBHOM hopmoii Siperiassa, MMetOLLei
3HAYEHNEe HaxOX[eHUs B OMpefeneHHoN no-
Kauun. Jpyrumm 4acTOTHbIMW KOMIOKaLus-
MW ABNAKTCA KOHCTPYKUMK Vietiin Siperiaan
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(oTBe3nm B Cnbupb) mnm siirretty Siperiaan
(nepemelLieH B Crbupb) — 4 n 3 BXOXEHNA CO-
OTBETCTBEHHO. TaK UM NHaue, CeMaHTUYECKM
BCE YMOMMWHAeMble Narofibl, coveTaroLimecs
C eavHuULen Cubupb, UMEKOT 3HaYeHne nepe-
MeLLEeHUA NPOTMB BO/N, YTO CO3LAeT HeraTmB-
HbIA KOHHOTATMBHbIV (POH.

CI/I6I/Ipb KaK KiMMaTunyeckasa XxapakKTepuctunka

B pamkax KOHTEKCTOB, paccmaTpuBa-
IOLWMX KAMMAT PernoHa WM OTCbIIaoLWMX
K Cnbupn npu xapakTepucTrke Norogbl Apy-
rmx obnacTei, peanusyeTcs npencTaBfieHne
0 Cnbupu Kak 0 LeHTpe xonoga. IToMmy Cno-
COGCTBYET LUMPOKOE MCMOMb30BaHWe eau-
HUL, CBA3AHHbLIX C 3TUM MOHATUEM, Hanpu-
mep, Siperian pakkaset (cubupckue mMoposbl),
Siperian talven tuntu (oLyLieHe cMbUpckoit
3uMbl), Siperiassa puhaltavat tuulet (BeTpa,
aytoume B Cnbumpm), hyvin kylmaa (o4yeHb xo-
NOAHO), UMW Xe C YKasaHWeM KOHKPETHbIX
nokasatenein (38 asteen pakkanen, 38-rpaayc-
HbIAi MOpO3). Tensble TemnepaTypbl OTMeya-
I0TCA KaK UCK/OUMTeNbHbIE U Hegonrve. Mpu
3TOM HeraTvMBHas KOHHOTauums hopMupyeTcs
3a CYyeT TOro, YTO NogobHas noroga paccma-
TPMBAETCA Kak BpaxebHas U yrpoxaroLas
YXWU3HAM B pYTMX CTpaHaxX. TO XOPOLLO npo-
CNeXMBaeTCs B CNeAy WX Npumepax:

(i) Siperiansaa on vaatinut yhd enemman
kuolonuhreja Euroopassa (Cnbupckas noroga
YHOCWT BCe 60nbLLUe 1 60MbLLE XN3HER B EBpO-
ne).

(K) Siperian saa tapaa yha Euroopassa
(Cunbmupckasn noroga npogomkaeTca B EBpore).

(I) Siperiasta saapunut kylma ilma on
surmannut ainakin 160 ihmista (Mpn6bIBLLKiA
13 CMoMpn X0NnofHbIl BO3AYX yonn No MeHb-
Lueli mepe 160 YenoBek).

Korga >e peyb WAET O KaumaTuye-
CKOI XapaKTepucTuke camoli Cmbupun, xonog
He paccMaTpuBaeTCsa Kak YTo-TO OTpuLaTesb-
HOE, CKOpee KaK eCTeCTBEHHOE COCTOsIHVE, He-
Kas KOHCTaHTa, MpUCYLLAas PErnOHY.

NHTepecHbIM ABNAeTCS TOT (hakT, 4TO
[aHHble KOHTEKCTbl NPaKTUYecKne He copep-
XaT KCEHOHVWMOB — /NLWb He3HauYuTeNbHOoe
KOMIMYEeCTBO TOMOHWMOB (4), OTHOCALLMXCS
K Poccumn. OCHOBHYH PO/ib KOHCTPYUpOBa-
HMA 06pa3a «4Yy>XKoro» UrpaeT cama eavHuLa

Siperia, koTopas B KOHTeKCTax, XapaKTepu-
3yloLWmx Knumat B EBpone, 1 cosgaet o6pas
MHOPOAHOr0 1 BPaXXae6HOro, Tak Kak accoLu-
MpyeTcs CO CMEPThIO.

Hanbonee  4acTOTHble  KOMMOKaLWK
C OMNOpHbIM CNOBOM Siperia ceMaHTUYe-
CKM CBfi3aHbl C TEMATWKON KOHTEKCTOB.
Ha nepeom MecTe (6 BXOXAeHWIA) — MOfesb
[Siperian+pakkanen (cnosodopma)], npea-
cTaB/soLLas coveTaHne cnosa Cubupb B re-
HUTMBHOW hopme 1 NafexxHble hopMbl Cl0Ba
MOpPO03, KaK B €[WHCTBEHHOM, TaK U MHOXe-
CTBEHHOM u4ucne. o aHanornyHoin mogenu
(coyeTaHMe TreHUTMBA C CYLLECTBUTENIbHbIM)
CTPOATCS W CnefytoLivie B YaCTOTHOM CIUCKE
mogenu [Siperian + saa (cnosodopma)] (Cnbup-
ckas noroga) 1 [Siperian + talvi (cnosothopma)]
(Cnbupckas 3nma). Takum 06pa3om, Hanbosnee
4acTOTHble KOMMoOKauuu npegctasnaT Cu-
6upb Kak nokauuio xonoga. [axe covetaHue
Cubupckas norofa 3a cyeT obpalleHns K cTe-
PeoTUMHOMY 06pasy permoHa Takxe, no cyTu,
noApasyMeBaeT WMEHHO XOJOAHYH MOrogy.
Ecnu oueHmBaTb KOHHOTATUBHbIM (DOH TO/BKO
Konnokauuii (6e3 yyeta KOHTEKCTOB Lie/IMKOM),
TO OH HOCUT CKOpee HeraTuBHbIV XapakTep.
OTO 006bBACHAETCS TeM, YTO MeTadopuyecku
X0/0[, BOCMIPUHMMAETCA KaK HeYTo Bpaxaeod-
HOE YKU3HMW.

CI/I6I/Ipb KaK Ha3BaHWe opraHusaumnn

HecMOTps Ha TO YTO AaHHble KOHTEKCTbI
He ABNAKTCA B NMOMHOV Mepe OnucaHveM pyc-
CKOW KynbTypbl, TEM He MeHee O6paLleHue
K KCeHOHUMY Cubupb B KauecTBe Ha3BaHuA
KaXKeTCA MHTEePECHbLIM C TOUKM 3peHuns hopmu-
poBaHWsA 06pa3a pervoHa. B aHanusnpyemom
maTepwvane BCTPeYatoTca YNOMUHAHNA 0 NATH
Takux opraHusaunsax:

1) Teatp «Cunbupb» (r. Tamnepe, PuH-
nAHAmns) — 79,6 %

2) KynbTypHblii Kny6 «Cunompb»
(r. KOBsicKktonsa, uHNAHAMSA) — 16,3 %

3) Topro.bllii LEHTP «Cunbupb» (PuH-
naHgauns) — 2,04 %

4) IT-komnaHus «Cnbmpb» — 2,04 %

Hanbonee y3HaBaeMbIM ABAS€TCA Teatp,
OCHOBaHHbI B 2005 rogy C Le/iblo co3daHus
aKTyanbHbIX W CBEXWUX [pamMaTypruyeckmx
MOCTaHOBOK B I. TaMmrepe M Ha HaCTOALMiA
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MOMEHT He MMEOLLIA CBOElA MOCTOSAHHO NJ1o-
Wwankn. B 6GONbLIMHCTBE Cry4aeB Ha3BaHue
COMNPOBOX/AeTCA POLOBbIM Ha3BaHWEM Op-
raHmsaumm (Teatteri Siperia; KOHTEKCTbI (m)
1 (n)), 04HaKO MMEHHO KOHTEKCTbI O TeaTpe Co-
[ep>xat v BapraHT UCNosib30BaHWs KCEHOHVMA
6e3 yToUHeHUs (KOHTeKCTbI (0) 1 (p)):

(m) Hameenlinnan keséateatteri ja
tamperelainen Teatteri Siperia aloittavat
yhteistydn ensi vuoden alussa (J/leTHWi1 TeaTp
XameHNMHHa 1 TeaTp «Cubupb» I. Tamnepe
HauyMHAKT COTPYLAHMYECTBO B Hayane cnegy-
HOLLLEro roga).

(n) Viime vuonna palkinnon saivat
Teatteri Siperia ja tietokirjailija-toimittaja
Matti Wacklin (B npowuniom rogy npemuio no-
nyumnn Teatp «Cubrpb» 1 XXYpPHAIUCT, aBTOpP
Hay4HbIX CTaTeil, MaTTu BaknuH).

(0) Me Siperiassa perinteisesti olemme
siitd lahteneet, ettd teemme korkeatasoista
teatteria. — Mbl B «Crbupu» TpaguLMOHHO 1c-
XOAUM U3 TOrO, YTO CO34aeM TeaTp BbICOKOro
YPOBHS.

(p) Tampereella on Siperia, Helsingissa
Arabia ja esimerkiksi Forssassa kokonainen
Amerikka (B Tamnepe ecTb «Cnbupb», B Xeflb-
CUHKN «ApaBua» u1, Hanpumep, B dopcca Le-
nas «Amepuka).

Bo Bcex OCTasbHbIX CyyYasx yTO4YHAETCA
TUMN OpraHmnsaLmm, cv.:

(q) Kulttuuriklubi Siperia pitdad sijaa
Jyvaskylan veturitalleilla (KynbTypHbIli kny6
«CunbUpb» pacnofiokeH B TIOKOMOTUBHOM fero
r. KOBsickrons).

(n Otteluun oli illan suussa jéljella
enad jokunen lippu seisomakatsomoon seké
llves-fanien tanaan kauppakeskus Siperiassa
kauppaamat liput (K KoHUY Beyepa Ha MaTy
0CTaBasioCh elle HecKo/bKo BUNIETOB B CTOS-
Yunin CeKTop, TaKxXe 6KneThl, MpodaBaemMble (a-
Hatamu llves B TOproBom LeHTpe «Cnbunpby).

ToT (haKT, YTO KOHTeKCTbl 6e3 Knaccu-
(hMuMpyIOLLEero cnosa MNPeLCTaBNAT MeHb-
LUMHCTBO, CBMAETE/NbCTBYET 006 0CO3HAHUU
Yy>KEPOAHOCTY BBEEHHOI0 KCEHOHMMaA (UH-
HOA3bIYHOM KyNbType W MOAYEPKMBAET Me-
TaopnyecKyto CcoCTaBnsAoLWyto. pu 3ToMm
Ba)XXHO OTMETUTb, YTO 06LLMI KOHHOTATUBHbIA
()OH TaKMX KOHTEKCTOB HOCUT MONOXMWTESb-
HbIA XapaKTep, YTO, B CBOKO Ouepespb, Pacrpo-

CTpaHseTCs 1 Ha BOCMpUATME 0bpasa camoro
peruoHa.

B faHHOli rpynne KOHTEKCTOB 6e3ycnoB-
HbIM JIMAEPOM YaCTOTHOO CMIMCKA KOMOKAL WA
ABNSAETCA coYeTaHue teatteri Siperia B pa3nuny-
HbIX CnoBodopMax (28 BXOXAEHWIA), UTO CBS-
3aHO CO CreuMprKoin TeMaTUKKU U OCOBEHHO-
CTAMU (DYHKLMOHNPOBAHNSA OMOPHOr0 C/loBa.
MockonbKy CI0BO TeaTp He HeceT APKO Bblpa-
YKEHHOI 3MOLMOHaIbHOW OKPAcKK, MOXHO cAae-
NaTb BbIBOL O HEMTPasibHOM XapaKTepe TOHa lb-
HOCTV KOHTEKCTOB AaHHOI rpynnbl.

KceHoHMM Cuéups B cocTaBe (hpaseonornsma
Siperia opettaa (Cnbupb HayumnT)

Mo paHHbIM crosapeli, (hpa3eonornsm
(Kyllg) Siperia opettaa wucnonb3yetca Ans
0603Ha4YeHns cUTyaL MK, Korga cepbesHble uc-
MbITaHWUSA MEHAOT MUPOBO33PEHNE U B3rNALbI
Ha Xu3Hb (Muikku-Werner et al., 2008: 315).
B KOpMyCHbIX [aHHbIX BCTPETUINCL KOHTEK-
CTbl WCMO/b30BaHUS W MOJHON, U KPaTKoi
Bepcuu (hpas3eonormsma, a KomyecTBo BXOX-
[eHWli CBUAETENbCTBYET O TOM, YTO OH Y3Ha-
BaeM HocUTeNAMM A3biKa. OB 3TOM >Ke rosopuT
N Habnrogaeman TeHAeHUMS K Aedpa3eosnoru-
3auMn efMHULbLI B ClyyYae peann3auny 06b-
eKTHOW BaNIeHTHOCTU rnarona opettaa;

(5) Mitd  Siperia  sitten opettaa
matemaatikolle? Tietysti matematiikkaakin,
mutta suurin anti lienee kuitenkin tutustuminen
erilaiseen kulttuuriin ja uusiin ihmisiin (Tak
yemy >xe Cnbupb yunut mMaTematuka? KoHeu-
HO, MaTemMaTuKe TOXe, HO CaMblil 60/bLUOA
NoAapokK, HaBepHOE, 3TO 3HAKOMCTBO C ApYTroi
KynbTYpOIi 1 HOBbIMU NTHOL6MM).

TakXXe MOXHO OTMETUTb BapuaTUBHOCTb
[aHHOro (paseoniormsma B ny6auMymcTuYe-
CKOM JMCKYpCe: BCTPEYAoTCA C/lyyvan 3aMeHbl
KakK NnepBoro KOMMOHeHTa (yKa3aHue Ha TO,
4TO Xe nogpasymeaetca nog Cnmompbo), Tak
1 BTOPOro (MCronb30BaHve ApYroro rnarona:

(t) Siperia (3. semesteri) opetti hyvin (Cu-
61pb (3 CeEMeCTp) XOPOLLIO Hayun/a).

(u) Kylla se Siperia neuvoo, Hakkarainen
uumoilee (KoHeyHo, Cubupb MOCOBETYET,
npefBKyLLaeT XaKKapanHeH).

OTmMeyeHHble criyyan MNpOsIB/IEHUS TeH-
JeHunn fedpaseonormsauny ceasaHbl ¢ He-
MocpesCTBEHHbIM onucaHnem Poccum, Tak
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Kak yTpaumBaeTcs MeTahopuyecKoe 3HaueHve
KCeHOHVMa (CypoBble MCMbITaHUS) 1 nog Cu-
OMpPbI0 MOHUMAETCA KOHKPETHbIV reorpadu-
YECKMNI PernoH. Tem He MeHee BCe KOHTEKCTHI,
cofepXallue faHHbIV (paseonornsm, MoXHO
OTHECTWN K PYCCOLEHTPUYECKOMY [UCKYPCY,
TakK KakK MCMofib30BaHWe KCEHOHMMa TaK Wu
NHaye 0TCblNlaeT K 06pasy Cubmpw.

Ecnm ke roBopuTb O KOHHOTATMBHbIX
3HAYEHNAX KOHTEKCTOB, TO OHW HOCAT NOJO-
XUTENbHbIA XapakTep. [lofyyeHHbIA ONbIT
Cnoco6CcTByeT (OPMUPOBAHUIO BAXKHOTO A1
(hMHCKOro MeHTanMTeTa KayecTBa — yNnopcTBa,
OTpaXKeHVeM KOTOPOro ABNAETCA MHIBOKY/1b-
TYPONOrMYECKMI KOHLENT Sisu, (hnIococKmm
CTEPXKHEM KOTOpPOro SBAAETCA YCTaHOBKA
«BOCMPUHMMATbL TAFOTbl Kak HOBbI/i OMbIT,
YKPENAAWNA 1 060rallaroLmin TMYHOCTb»
(Maltseva, 2018: 10).

AHanus 4acTOTHbIX KOnnokauuii ans
[aHHOl Tpynnbl KOHTEKCTOB He ABASETCA Mo-
KasaTefbHbIM, MOCKO/bKY W3HAYalbHO peyb
NAeT 0 CUTyaL K, B KOTOPbIX OMOPHOE C/I0BO
Siperia BbICTynaeT Kak 371EMEHT YCTOMYNBOrO
C/IOBOCOYETaHNS.

Pe3ynbTarbl CEHTUMEHT-aHaIn3a
CeHTUMEHT-aHaIn3 KOHTEKCTOB, B KOTO-

PbIX BCTPeYanocb ynommHasme Cubmpu, npo-
BOAW/CSA MO KaXK[ON TeMaTMUeCKOo rpynne

OTZeNbHO, YTOObLI OMpeaennTs pasnnymns B To-
Ha/IbHOCTW 1 136eXaTb NOrpeLLIHOCTeR, BO3-
HMKaroLWMX Npy 06paboTKe 60/bLLIMX 06bEMOB
TeKCToB. [py 3TOM ANS BCEX Py BbISB/IEH-
HbI/Ai TUM TOHANBLHOCTW ObIN OANHAKOB — HEil-
TpasibHbIA, 0fHAKO MOKa3aTenn He3HaunTeb-
HO BapbupoBasnch (CM. puc. 1).

Hanbonee HeliTpanbHON SBNAETCS TO-
HaNbHOCTb KOHTEKCTOB, MpPeACcTaBAALWMNX
Cunbupb Kak reorpadguyeckoe npocTpaHCcTBO,
4TO 0OBACHAETCA BO MHOrOM TEM, YTO B HUX
obpalleHne K KCEHOHMMY BbI3BaHO HeobXxo-
OMMOCTbIO NI0Kanm3aumm cobbiTnin. Hannune
HeraTMBHO OKpaLLEeHHOM NEKCUKU HUBENNPY-
eTcs ynoTpebsieHMem 6e30LEeHOYHbIX eANHNL,
NN UMEIOLNX MONOXUTENbHYHO KOHHOTa-
uuto.

MeHbLUMIA noKasaTenb HeWTPanbHOCTK
XapakTepeH ona cuTyauuid, rage Cubupb uc-
nonb3yeTca B cocTaBe (dpas3eosornsma, yto
CBSI3aHO C €ro Ha3wuaaTe/lbHO CEeMaHTUKONA,
a TaKxe rge yrnoMmHaHue pervmoHa oTcCbinaeT
K onpefeneHHbIM KAMMaTU4eCcKUM YCOBUSM.
OueBMAHO, 4TO 60NbLUAS 06Pa3HOCTb TEKCTOB
CHWXXaeT NnoKasaTenn HeMTpanbHOCTH TOHa.

Vicnonb3oBaHMe KCEHOHMMa KaK 4acTy
Ha3BaHNA BCTPeYaeTCs B OLEHOUYHbIX MHKOMNO-
BOLAX, UTO TakXKe 0OBACHAET CHUXKEHME MOKa-
3aTens HeMTPanbHOCTU B JaHHbIX KOHTEKCTax.
AHanornyHas cutyaumnsa HabnogaeTcs ¢ Kate-

[Toka3aTenu CeHTUMEHT-aHalu3a KOHTEKCTOB

0,976 0,978 0,98 0,982 0,984

B Cubupb B cocTaBe (ppa3eosornzma
CHOHpPH KaK MECTO CCBUIKI

B Cubupp Kak reorpaduyueckuii peruon

0,986 0,988 0,99 0,992 0,994

Cl’l()l/[ph B COCTaBE Ha3BaHUA

u Cl/]ﬁﬁ])h KaK KIMMaTH4YECKas XapaKTepUCTHKa

Puc. 1. CeHTMMeHT-aHaNn3 KOHTEKCTOB
Fig. 1. Sentiment analysis of contexts
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ropvien, npeacTtaenstoLLein Cnbupb Kak MecTo
CCbI/IKN.

Mpy 3TOM BaXXHO OTMETWUTb, YTO [aXe
B KOHTEKCTax, NpeacTaBAAoLWMNX M3HaYa bHO
OLIEHOYHble MH(OMOBOABI, T.e. HOBOCTM C Bbl-
COKOIi 3MOLMOHANbHON Harpy3Koii, cneuupu-
Ka HOBOCTHOIO AWCKYpCa, OCHOBHOW (hyHK-
LMell KOTOPOro SBNSETCS MHHOPMUPOBaHME,
BbIpaBHMBAeT TOHA/bHOCTb TEKCTOB, [enas
NX HeNTpanbHbIMW. VIMEHHO 3TUM M 06bsiC-
HAETCA PacXOXAeHWe Ppe3ynbTaToB aHanusa
YACTOTHbIX KOMMOKALMIA 1 aBTOMATUYECKOro
CEHTUMeHT-aHann3a. Bo MHOrom Takas Heii-
Tpanun3ayus CTaHOBMUTCA BO3MOXHOI 6naropa-
PA UCMOMb30BAHMIO MACCUBHbIX KOHCTPYKLWIA
1 OTCYTCTBUIO APKMX aBTOPCKMNX MeTagop.

O6cyxaeHne 1 BbIBOAbI

MpoBefeHHbIN aHanM3 KOHTEKCTOB MOA-
TBEPXKAAET TEHAEHLMIO, XapaKTepu3yoLLyto
onucaHve PYCCKOro Ky/bTYPHOro NpocTpaH-
CTBa B (DMHHOA3bIYHOM AWCKYpCE Kak OfHO-
BPEMEHHO 3HAKOMOro W 4yxXoro. [Mpu 3Tom
pernoH Cubupb, ABAAKOWMIACA B CO3HAHUU
3anafHoro 4YenoBeKa CBOEOOPa3HON Mudono-
remoii, NpeAcTaeT, C OAHO CTOPOHbI, KaK /10-
KaLms CobbITWIA pa3HOro poja, C ApYron — Kak
MCTOYHMK ONbITa ¥ NPeAMET NINUHbIX NEPeXu-
BaHWIA NpeacTaBuTeneli GUHCKOM Hauuu.

LNCKYPCUBHBIA  aHann3  KOHTEKCTOB
nokasasn, YTO HECMOTPA Ha NpeAcTaBfieHne
0 npeobnafaHny MpenMyLLEeCTBEHHO Hera-
TUBHbIX CTEPEOTUNOB 0 CnbUpK B 3anagHoM
CO3HaHWK, TEKCTOBBIA YPOBEHb He NOKa3blBa-
eT npeobnafaHnsa Kakux-To OTpULATENbHbIX
oueHOK. KayecTBeHHbIN aHann3 4eMOHCTpu-
pyeT Hanuuue OnpefeneHHbIX HeraTuBHO
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Abstract. The analysis of the Erzya language dialect materials collected during the
expeditions indicates the presence of a common morphological marker of the object -t
in the forms of the noun defnite infection, in the singular personal pronouns, and in the
forms of the objectal conjugation of verbs. The origin of this marker is possibly related
to the ancient accusative sufx *-t, which has survived until today in the Hungarian and
Khanty languages.

The relic of the object morphological marker *-t is preserved in the Erzya dialectal su®x
-§t” of the noun defhnite infection. It can also be traced in the genitive-accusative forms of
the personal pronouns toit™ “your’, ‘you’, sonzet™ “him’. Originally, in these word forms,
the -t” component expressed only the object semantics. The argument in favor of this point
of view is the existence of the accusative forms of personal and interrogative pronouns in
the Finnish language, and the similar forms of personal pronouns in the Khanty language.
In a number of the Erzya language dialects, the object morphological marker -t” is found
in the verbal paradigms of the object conjugation of the series mon sonde ‘I him’ in the
sufFxes of the future tense -sat” / -cat” and past tense -inat” / — ifat’, -ijat” / —ijat". In their
structure, these sufxes of the verb objective conjugation, in contrast to the corresponding
forms of the Erzya codifed language and many other dialects, have retained all the formal
components that carry the semantics of time, subject and object.
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MOpAOBCKUIN rOCYAapCTBEHHbI YHUBEPCUTET
nveHu H.T1. Orapésa
Poccuiickas degepaums, CapaHck

AHHOTaUMA. AHann3 cobpaHHOro BO BpeMs aKCNeAULMIA ANaneKTHOro marepuana
3P3AHCKOT0 A3blKa CBUAETENILCTBYET O Ha/IMYMM 06LLEro MOP(OIOrMyeckoro Mapkepa
o6bekTa -t B (hopmax OnpeaeneHHOro CKNOHEHUS IMEH CYLLLECTBUTENbHOIO, B IMYHbIX
MeCTOMMEHUSAX eANHCTBEHHOTO YMCNa, & Takke B hopMax 06LEKTHOTO CMPSHKEHMS [1arosios.
MpomncxoxaeHne aTOro Mapkepa, BO3MOXHO, CBA3aHO C ApeBHUM Cyh(MKCOM akKy3aTmea
*-1, COXpaHVBLUMMCA [0 HACTOALLLEr0 BPEMEHU B BEHIEPCKOM U XaHTbIACKOM A3bIKax.
PenunKT Mopthonornyeckoro Mapkepa 00bekTa *-t coxpaHuscs B 3p3HCKOM AUANIEKTHOM
cytdukce -t onpeaeneHHOro CKIOHEHUS NMEHWN CYLLLECTBUTENbHOIO. TakKXe OH
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CeMaHTUKy 06bekTa. [J0BO4OM B M0/b3y TaKOWM TOUKM 3peHNs ABMAKOTCA (POPMbI aKKy3aTvBa
NNYHBIX 1 BOMPOCUTENbHbIX MECTOMMEHUI (IUHCKOTO A3bIKa, & TaKXKe COOTBETCTBYHOLLME
(hOPMbI NIMYHBIX MECTOMMEHUIA XaHTBIACKOrO A3blKa.

B psge 3p3dHCKNX AnManekToB MOPgOI0rMyeckmnii Mapkep 06bekTa -t” BCTpeyaeTcs
B [1aro/ibHbIX NapaguMrmax 06beKTHOrO CNPSHKeHNS psga mon sonde ’a ero’ B cyddurkcax
OyayLLero BpemeHu -sat” / -cat” 1 npoLLieaLLero BpeMeHu -inat” / — inat’, -ijat” / — ijat". B cBoeit
CTPYKTYPe 3T1 Cy(hPUKCbI 06LEKTHOIO CMPSXXEHNS [1arona, B 0T/IMUME OT COOTBETCTBYHOLLMX
(hOpM 3P3AHCKOr0 KOAM(MLMPOBAHHOIO A3bIKa U MHOTMX APYTUX ANANeKTOB, COXPaHUIN
BCe (hopMasibHble KOMMOHEHTbI, NepejatoLLe CeMaHTUKY BPeMeHU, CyObeKTa 1 00beKTa.
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Introduction

Due to objective reasons and historical
development, the settling of Mordvin people is
characterized by signifcant dispersion. A large
number of Mordvin dialects is spoken on the
left-bank part of the Volga region. Currently,
the main body of Mordvin settlements in the
Trans-Volga region (Zavolzhye) and Southern
Urals is located in the regions of Ulyanovsk,
Samara, Orenburg, and the Republics of Bash-
kortostan and Tatarstan. The Mordvin linguis-
tic landscape of this area has a heterogeneous
dialect structure, formed by migrants from
diferent places of former residence. Thus, for
several centuries the area has witnessed the
formation of Mordvin dialects and sub-dialects
of a polydialect nature. The contacts of dialect
speakers with each other and between lan-
guages of diferent systems have led to the ap-
pearance of a number of lexical, phonetic and
morphological properties distinguishing them
from other Moksha and Erzya dialects. Iso-
lation from the main bodies of the Erzya and
Moksha has contributed to the preservation of
some archaic features and the formation of new
language paradigms — not typical of the Erzya
and Moksha dialects and sub-dialects.

1. The accusative case as the case
of the direct object

In the Mordvin languages, the object se-
mantics in the case paradigm of defnite de-
clension is expressed by the accusative case.
Publications devoted to the description of the
grammatical structure of the Mordvin languag-
es and their case paradigms, however, often-
times do not consider the accusative as an inde-
pendent case (Ahlquist, 1861; Gabelentz, 1839;
Wiedemann, 1865; Grammatika mordovskih
yazykov: fonetika i morfologiya, 1962; Gram-
matika mordovskih yazykov. Fonetika, grafka,
orfografya, morfologiya, 1980; Erzyan’ kel’.
Morfemika, valon’ teevema dy morfologiya,
2000; Mokshen’ kyal’. Morfologiya, 2000). In
contrast, researchers distinguish an accusative
with the su®x *-m in the diachronic descrip-
tion of the case system of the Mordvin lan-
guages (Bubrikh, 1953; Serebrennikov, 1967;
Tsygankin, 1977; Hajdu, 1985). In the works
by these authors, it is noted that in the process

of development in the Mordvin languages, the
formal signs of the accusative *-m and the gen-
itive *-n were reduced to *-n, which was then
palatalized in Mordvin.

The morphological non-formalization of
the accusative case as a separate marker has
led to the fact that its meaning is most often
attributed to the genitive case. A formal coin-
cidence of the genitive and the accusative case
properties has occurred, but there has been no
functional coincidence. The main meaning of
the genitive is possessiveness, while the accu-
sative is reserved for the expression of the ob-
ject. In this regard, many researchers consider
the accusative case in the Mordvin languages
as the main case of the object (Bubrikh, 1947;
Tsygankin, 1977, Ruzankin, 1985; Tihono-
va,1987; Chinaeva, 2012; Chinaeva,2017).

The accusative with the ancient sufx *-m
reveals itself at the reconstruction of the ancient
case system of the Finno-Ugric parent language
and is retained in the Mari, Sami (southern),
Mansi, Nenets, Nganasan, Selkup and Kamass
languages (Szinnyei, 1910; Collinder, 1960;
Itkonen, 1962, Serebrennikov, 1964, Hajdu,
1985). There is no trace of the accusative *-m,
however, in Hungarian and Khanty (Oshovy
fnno-ugorskogo jazykoznanija, 1974:241). In
the case paradigm of modern Hungarian, the
accusative is marked with the formant *-t
which, according to P. Hajdu, is of pronominal
origin (Hajdu,1985).

In our opinion, the refex of the accusa-
tive formant *-t has survived as a morphologi-
cal marker of the object in grammatical forms
recorded in the Erzya dialect areal. There, the
morphological marker -t is formally present in
the forms of the defnite declension of the noun,
personal pronouns singular, as well as in the
forms of subject-object conjugation in verbs.

2. The morphological marker
of the object -t in the forms
of the defnite declension of the noun

In the Erzya dialect areal of the Trans-
Volga region and the Southern Urals, we have
found four variants of the genitive-accusative
sufFx in the case paradigms of the defnite
declension of nouns: -it’, -8t", -t’, -zin. These
sufFxes can be tentatively divided into two
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groups: 1) case formants with the element -n
(-nt” and -zin) and 2) case formants with the
element -t"; (-nAt", - §t", -t").

The case sufFxes of the frst group -At’
and -zin are transparent and consistent in their
structure. They contain the case marker of the
genitive-accusative case -n, which has a difer-
ent place in relation to the morpheme of defn-
itiveness.

The morpheme -At” consists of the sufFx
of the genitive-accusative - + the morpheme
of defnitiveness -t vele-n-t" (village-DEF.
SG-GEN/ACC) ’of this village’, ’this village’;
kudo-A-t" (house-DEF.SG-GEN/ACC) ’of this
house’, "this house’; paksa-n-t” (feld-DEF.SG-
GEN/ACC) ’of this feld’, ’this feld’; liSme-A-
t" (horse-DEF.SG-GEN/ACC) ’of this horse’,
’this horse’.

Diachronically, the morpheme -nt” origi-
nated from the su®x of the genitive -A (f.-u.
gen. *-n) and the demonstrative pronoun t'e
'this” (f.-u. *tV-).

The morpheme -zin consists of the mor-
pheme of defnitiveness -z- + interfx + case
sufx of the genitive -A; lej-e-z-i-A (river-INT-
DEF.SG-INT-GEN/ACC) ’of this river’, ’this
river’; Oele-z-i-n (village-DEF.SG-INT-GEN/
ACC) ’of this village’, "this village’; vif-e-z-i-A
(forest-INT-DEF.SG-INT-GEN/ACC) ’of this
forest’, ’this forest’; pat'a-z-i-n (elder sister-
DEF.SG.-INT-GEN/ACC) ’of this elder sister’,
’this elder sister’.

The genitive-accusative case forms with
the morpheme of defniteness -$-/-z- are dia-
chronic refexes of the ancient demonstrative
pronominal base word *sV-. In the intervocal-
ic position, the su®x -$- has become voiced
-z-: *kilev-e-z-i-i  (birch-INT-DEF.SG.-INT-
GEN/ACC) ’of this birch’, ’this birch’, kudo-
z-i-n (house-DEF.SG.-INT-GEN/ACC) ’of this
house’, ’this house’, loman-e-z-i-n (man-INT-
DEF.SG-GEN/ACC) ’of this man’, ’this man’.

The genitive-accusative case forms of the
Erzya language with the morpheme of defn-
itiveness -$-/-z- should be distinguished from
the Moksha possessive word forms, which go
along with the secondary frst person sufx
-ze. The meaning of these forms is completely
diferent, although they are similar in structure
and phonetic design. In the Moksha language,

forms with the suFx -Ze express the possessive
meaning of the 1 person singular: ava-ze-n "of
my mother’, cora-ze-f ’of my son’, kudo-ze-f
’of my house’.

For sufxes of the second group -nt", -t
-t" the common element is -t*, which originates
from the ancient demonstrative pronoun *tV-
. Although, the semantic load of this element
varies in these morphemes.

If the -t” element in the genitive-accusative
morpheme -nt” of the literary language and
many dialects performs only the function of
defnitiveness, then in a number of Erzya di-
alects and sub-dialects, as well as in the Mok-
sha literary language, the genitive-accusative
-t" morpheme is infectional. It performs both
the function of the genitive and accusative
cases and the function of defnitiveness: Vif-t’
(forest-DEF.SG.GEN/ACC) ’of this forest’, ’this
forest’; skal-t” (heifer-DEF.SG.GEN/ACC) ‘of
this heifer’, ‘this heifer’; kut-t" (house-DEF.
SG.GEN/ACC) ‘of this house’, ‘this house’.
Comparing with the corresponding form of the
Erzya language, A. P. Feoktistov writes that the
morpheme -t” of the genitive in Moksha is a re-
fex of -nt” > t't” >t” (Feoktistov, 1975).

In this group, the genitive-accusative
sufx -$t” is of particular interest. In genitive-
accusative cases, this morpheme is infectional:
it conveys the case and determinative seman-
tics. Whereas in the other oblique cases it per-
forms only the function of a determiner.

This sufx is characteristic of the sub-
dialects spoken in Erzya villages of the Arda-
tovsky, Bolsheignatovsky raions (north-western
dialect type), many villages in the Atyashevsky
raion (central dialect type), Dubyonsky raion
(south-eastern dialect type) of the Republic of
Mordovia, Erzya sub-dialects in the villages of
the Chuvash Republic, and many sub-dialects
of the Nizhny Novgorod oblast’ and Erzya sub-
dialects of Shentalinsky raion of the Samara
oblast” (Agafonova, Ryabov, 2017).

In D.T. Nad’kin’s opininon, the su®x of
the genitive-accusative case -$t° was formed
from the demonstrative formant -z- and the
demonstrative pronoun te: *kudo-z-+te >
kudost”. He thinks that originally the element
-z- was a truncated form of the genitive in
-z-, which is sporadically found in the Lower
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Pyansk dialect in the defnite declension, along
with the genitive on -Zin (kileneZin) in analyt-
ical constructions of the following type kudoz
vaksne "near that house of” (Nad’kin, 1968).

D. V. Tsygankin notes that the su®Fx -$t’
of the genitive case in the defnite declension
consists of the element -$-, borrowed from the
nominative case + -t". The resulting morpheme
-§t” did not preserve the genitive indicator -n.
Its function was taken by the -$- element, but
only after the forms of the type kudo-z-i-A ‘of
this house’ had developed truncated forms of
the type kudo-z / kudo-$ genitive in the sub-
dialects did it begin to function (Tsygankin,
1978).

As we can see, both researchers associate
the -$- element in the su®Fx of the genitive -$t’
with the truncated form of the genitive -z-, and
the element -t” with the demonstrative pronoun
*tV-.

In our opinion, the formation of the
genitive-accusative sufFx -$t” is somewhat dif-
ferent. The -§- element in this su®x must be
associated with the -$- morpheme of defni-
tiveness, as in the entire paradigm of defnite
declension. While the element -t must be asso-
ciated with the ancient su¥x of the accusative
*-t, which is currently present in modern Hun-
garian as a case marker of the object. P. Hajdu
considers the case marker of the accusative -t of
the Hungarian language to be a determinative
formant of pronominal origin. An indisputable
argument in favor of this point of view is, in
his opinion, the use of the formant -t" of pro-
nominal origin with a determinative function
in the Mordvin languages in the demonstrative
declension of nouns. He notes that due to the
loss of the accusative ending *-m, the formant
-t" became widespread in the Hungarian lan-
guage and was exposed to adaptation with its
transformation into a new ending for the def-
nite direct object (Hajdu,1985).

It can be assumed that originally in the
Erzya language, the -t element in the mor-
pheme -$t” expressed the meaning of the di-
rect object in the accusative case. The dialect
material recorded in the Trans-Volga region
and the Southern Urals provides proof of this.
Thus, currently in the Erzya sub-dialects of
the Novomalyklinsky raion of the Ulyanovsk

oblast’, the marker of the genitive-accusative of
the defnite declension -$t” is found in parallel
with the sufFx -zin: Sak§-0-z-i-n (pot/jug-INT-
DEF.SG-INT-GEN/ACC) and Sak$-0-$-t" (pot/
jug-INT-DEF.SG.-GEN/ACC) ’of this pot, "this
pot’; loman-e-z-i-n (man-INT-DEF.SG- INT-
GEN/ACC) and loman-e-$-t" (person-INT-
DEF.SG-GEN/ACC) ’of this person’; piks-e-
z-i-n (rope-INT-DEF.SG-INT-GEN/ACC) and
piks-e-$-t" (rope-INT-DEF.SG-GEN/ACC) ’of
this rope’, ’this rope’.

Perhaps, in this dialect, the semantics of
the genitive and accusative case forms were
distinguished at one time. The case sufFx -zin
was used only to express the semantics of the
genitive case in a defnite declension, and the
case sufFx -$t” to express the object or the accu-
sative case of a defnite declension. At present,
the meaning of these case forms has been neu-
tralized: in the speech of the same informant,
we recorded a mixing of case forms with the
semantics of the accusative and genitive cases.
Examples 1-6.

The same parallel usage has been recorded
between the case markers -§t" and -At” in the
genitive-accusative of the defnite declension.
This phenomenon occurs in the sub-dialects
of Lopatino and Suskan villages in the Stav-
ropolsky raion, Sidel’kino, Staroye Eshteben-
kino, Novoye Urmetyevo in the Chelnoversh-
insky raion of the Samara oblast’, Kochkurovo
village of the Dubensky raion in the Republic
of Mordovia. Examples 7-14.

In our opinion, the parallel use of the
genitive and accusative sufxes -§t" and -zin,
-At" and -$t” is direct evidence that there was a
distinction in the semantics of possessiveness
represented by the genitive su®x -n and the se-
mantics of the object represented by the accu-
sative suFx -t" in the Erzya language.

3. The morphological marker
of the object -¢” in the case forms
of personal pronouns

In the literary language and in many dia-
lects and sub-dialects of the Erzya language,
the personal pronouns mon ’I’, ton *you[sg]’ in
the genitive-accusative case have a morpholog-
ical marker -n: mon 'my’, ’'me’, ton ’your[sg]’,
"you[sg]".
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In the Erzya dialects of the Trans-Volga
region and the Southern Urals, the follow-
ing forms of the genitive-accusative can be
seen in the system of personal pronouns: tont’
"your[sg]’, “you[sg]’, sonzet™ *his’/ him’. Exam-
ples 15-18.

The form of the genitive and accusative
toAt” "your[sg]’, "you[sg]’ is also found in the
north-western dialect and in some sub-dialects
of the South-Eastern dialect in the Republic
of Mordovia. In this word form, the element
-t is considered a possessive sufFx. Thus,
M.E. Evsevyev identifes the element -t" in
this case form as a personal pronominal suf-
X of the 2 person singular (Evsevyev, 1963).
D.V. Bubrikh notes that in forms of this type
«there is no possessive sufxation in the sense.
In the context, there is an emphasis on the per-
son, the number of personal pronouns, and ulti-
mately the reduplication of personal pronouns»
(Bubrikh, 1953). D.T. Nad’kin in the Lower
Pyansk dialect in the paradigm of personal
pronouns in the genitive case also points to the
form tont” "your[sg]’. In this form, he discerns
an additional formant -t” (Nad’kin, 1968).

In our opinion, in the sub-dialects of the
Trans-Volga region and the Southern Urals,
the element -t" in the su®x of the genitive-
accusative of personal pronouns signifed only
the object, as in Finnish, where the accusa-
tive case -t has survived in the forms of per-
sonal and interrogative pronouns and are set
of against the case forms of the genitive -n.
Compare: minu-n ’'my’ — minu-t ’'me’, sinu-n
your[sg]” — sinu-t ’you[sg]’, hane-n ’his’ -
h&ne-t ’him’, meidd-n ’our’ — meidé-t ’us’,
teida-n ’your[pl]” — teida-t ’you[pl]’, heid&-n
‘their’ — heida-t ’them’; kenen ’whose?” —
kene-t "who(m)?”.

The same suFx -t of the accusative case
is involved in the formation of the accusative
forms in the Khanty personal pronouns: man-t
’me’, nan-at "you’, tew-at "him’.

Therefore, the analogy with the Finnish
and Khanty languages shows that in the dialect
forms of the genitive-accusative personal pro-
nouns of the Erzya language, the element -t” is
arelic of the accusative case su¥x *-t of deictic
origin. It is quite common that pronouns or oth-
er relative words were used as case formants.

4. The morphological marker of the object -t
in the forms of subject-object conjugation
in the slot mon sonde ’1 him’

The Erzya dialect areal has a developed
and complex verb system. A special place in
this system is occupied by the conjugation cat-
egory. In the Mordvin languages, the verb has
two types of conjugation: subject and subject-
object. Forms of the subject conjugation are
used to express the person and number of the
subject. Both transitive and intransitive verbs
have subject conjugation forms. Verb forms of
the subject-object conjugation express the per-
son and number of the subject as well as the ob-
ject being acted upon. The verb in the subject-
object conjugation has the forms of the future
and past tense. Depending on the number of
objects the action can be taken with, six slots
are distinguished: mon’ ’me’, ton” ’youl[sg]’,
sonze “him/her/it’, minek "us’, tink "you[pl]’,
sinst them’. Only transitive verbs take subject-
object forms of conjugation. The verb in this
case most often expresses defniteness and
completeness of the action.

In the Uralic languages, forms of subject-
object conjugation are also found in the Hun-
garian, Ob-Ugric and Samoyed languages. Ac-
cording to B. A. Serebrennikov, the structure of
verb forms of the subject-object conjugation in
the Mordvin languages is the most complex in
comparison with Hungarian, Mansi, Khanty,
and Samoyed languages (Serebrennikov, 1967).
This is confrmed by the feld material of the
Erzya dialect areal. Thus, in verb forms with
the subject mon ‘I’ and the object sonze ’him’
in the Erzya dialects and sub-dialects, the fol-
lowing future tense su®¥xes can be found: -sa
[ -ca, -saj / -caj, -san / -can, -san / -can, -sat’
[ -cat’.

The implementation of these morphemes
in the Erzya dialect areal is heterogeneous. In
a literary language and in many dialects, the
sufx -sa is used. Examples 19-21.

In select sub-dialects of the north-western
dialect in the Republic of Mordovia and the
sub-dialects of the Chuvash Republic one may
come across a parallel use of the sufxes -sa /
-ca and -saj / -caj: pala-sa — pala-saj ’I’ll kiss
him’; an-ca — an-caj "I’ll feed him’; sasa-sa —
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sasa-saj ’I’ll catch up with him’; u¢o-sa — uco-
saj ’I’ll wait for him’; van-ca — van-caj ’I’ll see/
have a look at it’.

The structure of the -sa /-ca su®x is rel-
atively clear. In it, the component -s- / -c- is
the formant of the object in the slot sonze his/
him’, and the component -a — is the formant of
the future tense.

The sufx -saj / -caj has retained the an-
cient indicator of the present (future) time *-aj
(Serebrennikov, 1967). The sufxes -sa / -ca
and -saj / -caj, however, do not have a formal
indicator of the subject mon ’I’.

The sufxes -san / -san and -can / -can
are found in mixed sub-dialects in the Republic
of Mordovia, in the sub-dialects of Penza, Uly-
anovsk and Saratov regions. Examples 22-25.

In verb forms of the subject-object conju-
gation, the sufFx -san / -san and -can / -can,
the -n / -n element is an indicator of the subject
of action of the frst person, which, according
to B. A. Serebrennikov, was borrowed from the
sphere of the subject conjugation (Serebren-
nikov, 1967).

In the Erzya dialects and sub-dialects of
the Trans-Volga region and the Southern Urals,
the sufFx -sat” / -cat” is found in the verb forms
of the future tense in the slot mon sonde "I him/
her/it’. Examples 26-29.

Of particular interest in the -sat” / -cat” suf-
Tx is the semantics of the -t" element. G. 1. Er-
mushkin stresses that the suFx -t” in these word
forms is used to mark the subject of an action in
the form of the frst person singular in the slot
sonze ’him/her/it’ of the subject-object conju-
gation of the present tense (Ermushkin, 1984).
In all probability, when analyzing the compo-
nents of this sufx, he relies on the semantics
and place of the sufx of the subject -n in the
synonymous morpheme -san / -can, where the
component -s- / -c- — the object of action (sonde
/ sonze "him/her/it’), -a- — the su®¥x of the fu-
ture tense, -n — the subject of action (mon ’I).

In our opinion, the structure of the -sat’
/ -cat” sufFx consists of the following compo-
nents: -s- / -c- — object of action (sonde / sonze),
-a- — future tense sufx, -t* — polysemantic
sufx that combines the semantics of the lost
subject sufFx -n (mon ’I’) and the semantics of
the object (sonde / sonze "him/her/it’). In other

words, in these su®xes marking future, the ob-
ject of action is expressed twice: with the help
of the sufFxes -s- / -c- and -t". Presumably, ini-
tially to convey the semantics of the frst person
singular in the slot sonze *him/her/it’ the sufx
-sant” / -cant” was used: kunda-sant” "I’ll catch
him’, pala-sant” *I’ll kiss him’, star-cant” I’ll
catch up with him’.

The existence of the subject -n- indicator
in the future tense forms of the slot mon sonde
’I him/her/it” is evidenced by the structure of
the past tense suFx -inat” / -inat” of the same
slot, where the morphological marker -A- of the
frst person singular subject conjugation has
survived. It should be noted that in the Erzya
dialects and sub-dialects of the Trans-Volga
region and the Southern Urals, the past tense
forms on par with the su®x -inat” /-inat” con-
tain the sufFx -jat’, in which, as in the future
tense forms, the morphological marker -A- of
the subject is also absent.

The structure of the sufx -inat” / -inat” is
the most logical and consistent: -i- / -i- the past
tense formant, -n- — the subject of the action
(mon ’I"), -a- — the interfx, -t — the object of
the action (sonde ’him/her/it’). It preserves all
the formal components that refect the seman-
tics of the mon sonde ’I him/her/it” slot of the
subject-object conjugation of the Erzya verb.
Examples 30-33.

In the sub-dialects above, the subject-
object conjugation sufFx -ina / -ina is often
used on par with the sufx -inat” / -inat’. The
-ina / -ina sufFx does not have a formal indi-
cator of the -t” object. Its function is condition-
ally conveyed by the -a component. Examples
34-36.

In the dialects and sub-dialects of the
Trans-Volga region and the Southern Urals, the
morphological marker of the object -t” can also
be found in the past tense sufx -ijat” / -i jat".
Examples 37-39.

The sufx -ijat” / -jjat” is spotted in both
afrmative and negative forms. The structure
of the sufFx is as follows: -i- /-j- — past tense
sufFx, -j- conditional indicator of the subject,
-a- —interfx, -t" — object sufx.

In this su¥x, we call -j- a conditional in-
dicator of the subject, since it appeared at the
time when the real marker of the subject of the
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frst person singular -n- fell out (cf.: pali jat” and
palinat” ’I kissed her’). In the intervocalic po-
sition, instead of the dropped formant -A- (the
subject sufFXx), the formant -j- appears, which
formally assumes the semantics of the subject.

It should also be noted that in many dia-
lects and the literary Erzya language, the past
tense forms of the subject-object conjugation
are expressed by the sufFx -ija. In the book
«Erzya Language. Morphology» it is noted
that in the form pid-i-j-a ‘I cooked/boiled it’,
formed by analogy with the future tense form
pidesa ‘I will cook/boil it’, the component -a is
an indicator of the subject (Erzyan’ kel’. Mor-
femika, valon’ teevema dy morfologiya, 2000).
However, the dialect material provides proof
that the subject indicator in this morpheme is
the -j- element, and the semantics of the object
is conditionally expressed by the formant -a-,
which formally takes over the semantics of the
dropped sufx of the direct object -t".

The origin of the formant -t" in the ana-
lyzed sufxes of the future tense -sat” / -cat’
and the past tense -inat” / -inat’, -ijat” / -i jat” of
the subject-object conjugation in the slot mon
sonde ’I him/her/it’ can probably be linked to
the object sufFx of the accusative case -t’, which
is currently found in the dialect morphemes of
the genitive-accusative personal pronouns and
in the genitive-accusative morpheme (-$)-t" of
the defnite declension of nouns. Based on di-
alect fndings, the diachronic development of
these sufFxes can be represented as follows:
-ifat” - -ifa - -ija.

The sufFx -t" marking the object of ac-
tion in the subject-object conjugation has not
been found in the Republic of Mordovia. It is
present in the forms of the subject-object con-
jugation only in the Erzya sub-dialects of the
Trans-Volga region and the Southern Urals. It
occurs sporadically in some sub-dialects of the
Nizhny Novgorod Oblast’.

Conclusion

In the Erzya language, the object can be
indicated by various means and morphologi-
cal markers. There is no consensus about the
morphological marking and structure of object
sufFxes in grammatical forms. The purpose of
our article was to consider the dialect marker

of the object -t" in the forms of the accusative
case of nouns, personal pronouns of the 2" and
3 person singular defnite declension, as well
as in the forms of subject-object conjugation of
verbs in the slot mon sonde ’I him/her/it’.

In the dialect su®fx -$t” of the accusative
case, defnite declension, the element -$- is most
often considered an infectional sufx, and the
element -t" is a morpheme of defniteness. In
our opinion, in the su¥x -$t’, the component -$-
is a morpheme of defniteness in the singular,
as in the nominative case, and the component
-t" is the sufx of the object. This is evidenced
by the dialect paradigm of the defnite declen-
sion in the sub-dialects of the Novomalyklin-
sky raion, Ulyanovsk oblast’, where the mor-
pheme of defniteness in the entire paradigm is
the sufFx -§- / -z-.

In Erzya dialects and sub-dialects, the
object marker -t” can be traced in the forms of
the genitive-accusative personal pronouns tont’
’your[sg]’, "you[sg]’, sonzet” ’his/him/her/its/it’.
Many researchers believe that in the form tont’
’your[sg]’ the -t" component is a possessive suf-
fx of the 2" person singular. In our opinion, in
the word forms tont™ ‘your[sg]’, ‘you[sg]’, and
sonzet’him/her/it’ the -t component initially
expressed only the semantics of the object. The
same sufFx in the meaning of the accusative is
still present in personal and interrogative pro-
nouns of the Finnish language, as well as the
corresponding forms of personal pronouns of
the Khanty language.

In the Erzya dialects of the Trans-Volga
region and the Southern Urals, the object sufx
-t was found by us not only in the case para-
digms of nouns, but also in the paradigms of
subject-object conjugation of the future and
past tense in the slot mon sonde ’I him/her/
it’. In the verb forms of this slot, the compo-
nent -t” is also a morphological marker of the
object in the sufFxes of the future tense -sat’
/ -cat” and the past tense -inat” / -inat’, -ijat” /
-ijat’. In contrast to the corresponding forms
of the literary language and many other dia-
lects, these suxes have retained all the formal
components in their structure that indicate the
semantics of time, subject and object: saj-s-a-t’
kniga-n-t* (to take-1SG.SBJ-FUT-3SG.OBJ.O
book-ACC-DEF.SG) ’I will take this book’,
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uc-i-n-a-t’ jalga-m (to wait-1IPRET-1SG.SBJ-
INT-3SG.OBJ.O friend-POSS.1SG-ACC) I
have waited for my friend’, revi-n-t" Sulm-i-n-
a-t” (sheep-ACC-DEF.SG to tie up-1IPRET-1SG.
SBJ-INT-3SG.OBJ.O) 'l tied the sheep up.

Abbreviations

Notes of explanations: 1 — frst person,
2 — second person, 3 — third person, ABE —
abessive, ABL — ablative, ACC — accusative,
ADV - adverb, DAT - dative, DEF — defnite
declension, DET - demonstrative pronoun,
ELA - elative, ENGL - particle, FUT - future
tense, GEN — genitive, ILLA —illative, IMP —
imperative, INE — inessive, INF — infnitive,
INT - interfx, LAT - lative, NEG - nega-
tion, NOM - nominative, O — object conjuga-
tion, OBJ - object, PL — plural, POSS - pos-
sessive, POST — postposition, PRES — present,
PRET - preterit, PROL - prolative, PTCP -
participle, SG — singular, SBJ — subject, S —
subject conjugation.

aks. — Aksenkino village sub-dialect of
Northern district of Orenburg region, alks. —
Aleksandrovka village sub-dialect of No-
vomalyklinsky district of Ulyanovsk region,
v.klk. — Vysokiy Kolok village sub-dialect of
Novomalyklinsky district of Ulyanovsk re-
gion, v.pvl. — Vehneye Pavlushkino village
sub-dialect of Buguruslansky district of Oren-
burg region, zrkl. — Zerikla village sub-dialect
of Abdulinskiy district of Orenburg region,
kbk. — Kabaevka village sub-dialect of North-
ern district of Orenburg region, ivnc. — lva-
novka village sub-dialect of Nikolaevsky dis-
trict of Ulyanovsk region, kvts. — Kivatskoye
village of Buguruslansky district of Orenburg
region, krzh. — Kirzhemany village sub-dialect
of Atyashevskiy district, Republic of Mordo-
via, krsh. — Kiryushkino village settlement
of Buguruslansky district of Orenburg re-
gion, kchk. — Kochkurovo village sub-dialect
of Dubensky district of Republic Mordovia,

Ipt. — accent Lopatino village sub-dialect,
Stavropolsky district, Samara region, m.dbr. —
Mordovskoye Dobrino village sub-dialect of
Northern district of Orenburg region, mksh. —
Mokshalei village sub-dialect of Chamzinsky
district, Republic of Mordovia, nkn. — Noikino
village sub-dialect of Buguruslansky district
of Orenburg region, n.mlk. — Novaya Malykla
village sub-dialect of Novomalyklinsky dis-
trict of Ulyanovsk region, n.sl. — Novyye Sulli
village sub-dialect, Yermekeyevsky district of
Republic of Bashkortostan, n.urm. — Novoye
Urmetyevo village sub-dialect of Chelnoversh-
insky district, Samara region, pzlk. — PazelKi
village sub-dialect of Bessonovsky district,
Penza region, p.tvl. — Podlesnaya Tavla vil-
lage sub-dialect of Kochkurovsky district of
Republic of Mordovia, sbv. — Sabaevo village
sub-dialect of Kochkurovsky district of Repub-
lic of Mordovia, sdlc. — Sidelkino village sub-
dialect of Chelnovershinsky district of Samara
region, spzh. — Sapozhkino village sub-dialect
of Buguruslansky district of Orenburg region,
st.bsk. — Staraya Besovka village sub-dialect
of Novomalyklinsky district of Ulyanovsk re-
gion, st.brsk. — Staroe Boriskino village sub-
dialect of Northern district of Orenburg region,
st.uzl. — Staryye Uzeli village sub-dialect of
Buguruslansky district of Orenburg region,
shgr. — Shugurovo village sub-dialect of Bol-
shebereznikovskiy district, Republic of Mordo-
via, shstk. — Shestaikino village sub-dialect of
Buguruslansky district of Orenburg region.

MpunoxeHus / Applications
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KazaHCKUil MHHOBALMOHHLIA YH1BEPCUTET UMeHn B. T. Tumupsicosa (M3YTT)

Poccuiickas deaepaums, KasaHb

AHHOTauus. B pamkax fgaHHOW ny6nvkaummn nccnegyetcs cneumguka BO3HUKHOBEHWS
N GUHAMWUKW Pa3BUTUS 3THOKY/bTYPHbIX CUMBO/IMYECKUX 3HAYEHWIA Ha NpuMepe
HaLmoHansHoro cumaona Pecnybnvku ballkoptocTaH. B thokyce nccnesoBaHus — Kypai,
TPaLULMOHHbIA My3blKa/ibHbIA MHCTPYMEHT Gallkmp. Lienb NpeanpuHATOrO N3bICKaHNs —
BbISIBUTb 0COOEHHOCTM CTAHOB/EHWS HALMOHa/IbHOTO CUMBO/IA OT STHUYECKOTO apTedakTa
[l0 HaLMOHaIbHOM aMb/1eMbl, OTpaXatoLLeli CaMOObITHYIO KyNbTYPY W HaUMOHabHYHO
KapTWHY Mupa. TeopeTnyeckoli 0CHOBOM NOCIYXXWN HayYHble Pa3paboTKM OTEYECTBEHHbIX
1 3apy6eXKHbIX UCCnefoBaTeneli B 06/1acTyi CEMUOTUKI, TMHTBOKY/LTYPOSION I, A3bIKO3HAHNS,
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Introduction

The major emphasis of the present article is
on an in-depth analysis of visual symbol devel-
opment from an ethnic artifact into a meaning-
ful emblem of a nation representing its culture
and identity. With this aim | resort to one of the
most signifcant national symbols of Bashkir
people — kurai — which with the passing of time
has undergone a successful transition from a

folk fute into the registered territorial brand of
Bashkortostan and now embraces a set of diverse
notions and visual forms.

The interest to and choice of that particular
symbol is spurred by the following: Frstly, the
research will provide insight into the patterns
and specifcs of a national symbol development
in general and kurai in particular. Secondly, kurai
has become a unique and meaningful attribute
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of Bashkirtostan, giving clue to understanding
some aspects of its culture. Thirdly, it would
be instructive to see how via metaphorical and
metonymical interpretation kurai has become a
multilevel concept involving auditory, visual and
verbal manifestations. And fnally, it is one of
the ways to profle Bashkir people identity and
give tribute to my homeland multiethnic people
united by the remarkable cultural heritage.

Motivated by these considerations, in the
present study | discuss the following issues:

1. How did kurai come into being as a ver-
satile national symbol of Bashkortostan?

2. Which kurai representations and prac-
tices are semiotically charged?

3. What symbolic meanings and cultural
connotations does the symbol under study proj-
ect?

4. Which aspects of cultural identity and
nation memory it accumulates and conveys?

5. Has kurai developed semiotic potential
conspicuous enough to be considered a symbol
of Bashkir culture code?

In order to deal with these questions, the
article will be organized according to the fac-
ets of kurai symbolic representations and di-
mensions via which its symbolic meanings are
communicated.

Theoretical framework and methods

Much of the contemporary research about
national symbols centers on the specifc ques-
tions limited to certain spheres (visual, verbal,
artistic, etc.). Subsequently, when analyzing
present-day research on ‘kurai’ phenomenon it
soon becomes apparent that it has been exam-
ined by the scholars of various felds from the
viewpoints of its musical qualities, visual char-
acteristics and linguistic realization (Galina,
2017; Ilyasov, 2009; Kulsarina, 2010; Kuskaro-
va, 2021; Sulejmanov, 2002; Yamanova, 2022;
etc.). With that in mind, | suggest that semiotic
dimension makes it possible to integrate and
combine various approaches to provide a com-
prehensive idea of a culture symbol manifesta-
tion, its development and functions. “Culture
is a slippery concept <...>, refers to signifying,
symbolic, or meaning system” (Delaney, 2011:
12-13) therefore its profling involves a mani-
fold approach.

Following S.S. Avanesov, | strongly be-
lieve that visual, auditory and verbal aspects
are intrinsic parts of any cultural phenome-
non, each providing signifcant insights into its
meaning and interpretation. | support the idea
that “various cultural-communicative com-
plexes are semiotically charged”, “language by
itself involves formalized visual practice” and
“semiotic charge <...> is realized on multifar-
ious communicative levels and, accordingly,
conveys a versatile pragmatic efect” (Ava-
nesov, 2014: 12-13).

Similar views are expressed by S.V. Iva-
nova and Z.Z. Chanysheva who investigate lin-
guocultural codes and state that “linguistic unit
usage formalizes cultural markedness due to
occurrence of the junction point to culture val-
ues dimension in the language matter” (lvano-
va, Chanysheva, 2014: 157). The scholars clas-
sify cultural connotations as universal, regional,
ethnocultural, social and individual. Further-
more S.V. lvanova and Z.Z. Chanysheva defne
cultural connotations as declarative, axiological,
associational, cognitive, precedent and stereo-
typical (Ivanova, Chanysheva, 2014: 159-162).

Noteworthy is M.L. Kovshova’s prem-
ise, who studies how cultural codes are man-
ifested through symbols and quasi-symbols.
The researcher states that symbol is “a sign
invariable including closely interrelated objec-
tive image and implication” (Kovshova, 2009:
28) and believes that cultural realia can hardly
be treated as culture symbols but can objecti-
fy cultural values in idioms and, consequently,
function as quasi-symbols (Kovshova, 2009:
30-31]. G.V. Tokarev develops this viewpoint
and presents his insightful research of quasi-
symbols. He considers Russian cultural code
quasi-symbols, in particular highly-productive
fetish ones, and identifes a set of values they
project. The scholar defnes the following fea-
tures of quasi-symbols: specifc idea connota-
tion, semantic imperativeness, precedence and
allusive character, polysemantics and poten-
tial semantic inexhaustibility (Tokarev, 2021).
In keeping with G.V. Tokarev’s defnition, “a
quasi-symbol is an element of an intermediate,
linguocultural system, generated as a result of
close interaction between language and cul-
ture. While a symbol is a sign of culture that
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expresses some idea in an imperative manner,
a quasi-symbol is a type of symbol that has a
verbal nature” (Tokarev, 2020: 5).

All the above mentioned refects scholarly
attempts to gain a strict understanding of how
symbols mirror culture codes, to identify and
formalize culture manifestation. This task is
quite challenging and elusive since symbolism
is an incredibly complex natural process of
new perception acquisition: humans begin to
attribute additional qualities and functions to
surrounding objects and phenomena (lvanov,
2002). With that in mind the following assump-
tions underly the present research:

1. Symbol is the result of sign notional
development in culture (Lotman, 1999), ob-
ject transfer from material to ideal dimension
(Kubryakova, 2005);

2. Symbols are culturally embedded and
culturally interpreted; their function is culture
elements consolidation (Lotman, 1999);

3. Symbol verbalization provides its con-
sistence and variability of representations
(Kovshova, 2008).

4. A linguistic sign acquires a symbolic
meaning when it concurs with a culture code so
that “the signifed in the frst system turns into
the signifer in the second”; as a rule culture
code material objects tend to develop symbol-
ic meanings (Alekseev, 2016: 108). Symbolic
meanings correlate with cultural connotations,
the latter being primary (basic object level re-
fecting the national cognition specifcs) and
secondary (generated by culture code on the
basis of the primary ones) (lvanova, Chanyshe-
va, 2014: 159).

It is my belief that multiform sources of ev-
idence should be involved to provide in-depth
understanding of kurai semiosis (verbal, audi-
al, visual, etc.) and substantiate its analysis in
terms of semiotic categories manifestation. The
empirical data of this study includes literature
and art, historical accounts, language corpus
evidence, scholars’ published summaries of the
folk fute impact and role in the Bashkir cul-
tural heritage, my own observations (as native
speaker and culture representative) of the tradi-
tions and practices intrinsic to the notion of ku-
rai. Subsequently, the methodological approach
is critical and interdisciplinary, benefting from

the contributions of Semiotics, Literature, Art
and Music History, Cultural Anthropology and
Linguistics and involving such methods of re-
search as descriptive and continuous sampling
methods, conceptual, linguocultural and dis-
course analysis.

Discussion
1. Historical Background: Auditory Aspect

To begin with, kurai or quray (Bashkir
‘kypai1’) is traditionally defned as “Bashkir
musical wind instrument, type of end-blown
fute. Kurai it made from the stem of umbellif-
erous namesake plant. Biological name — Urals
edgepistil (Pleurospermum uralense). The stem
of the plant is measured 8-10 times the width
of a palm and cut of. The holes are made be-
ginning from the end <...> The kurai length
is 510-810 mm. The scale is formed from the
concatenation of two major pentatonic scales
from the fundamental tone at a distance of a
given interval. The range of a kurai consists
of three octaves. The sound is poetically sub-
lime, the tonal quality is soft, accompanied by
a throaty, bourdon sound when played. Kurai
is played as solo instrument and in a band. It is
used to perform dance tunes and marches, pro-
gram musical plays, onomatopoeic melodies
and instrumental versions of chants” (BBE,
1996: 357-358) (Fig. 1).

From prehistoric times the end-blown fute
type musical instrument was present in many
nomadic cultures. So, it is natural that the
Bashkir (and Tatar) kurai commonly correlates
to the aerophones of diverse ethnicities around
the globe. At the same time, unlike many an-
cient folk futes worldwide which were con-
fned to marginal role or faded into obscurity, it
became the dominant musical instrument and
epitome of the Bashkir nation voice: for centu-
ries it served as a national history chronicler,
folk wisdom and folklore keeper, essential el-
ement of nomadic people life. The following
acoustic and articulatory properties are at-
tributed to kurai:

— unique phonation and mellow timbre;

— specifc sound imitating quality (crane
cry, cuckooing, etc.);

— characteristic melancholic and harmo-
nious sound (lliasov, 2009; Kuskarova, 2021);
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— similarity to human high-pitched male
voice and the Bashkir language phonetics rich
in onomatopoeic sound combinations, frica-
tives and soft hissing phonation (Bakhtyzina,
Abzalilov, 2015).

Needless to say, the natural full-toned
sound of kurai is repeatedly storied and my-
thologized as the aerophone parallels nomad-
ic values passed down in Bashkir ethnos from
generation to generation: mobility and en-
durability of yourt, South Ural air purity and
transparency, dynamic life pace and meditative
mindset (Bakhtyzina, Abzalilov, 2015: 104). In
the Bashkir national narratives kurai is wide-
ly presented as a magic artifact: most exist-
ing legends stress its guardian and protective
function, e.g., rescuing life and revealing dark
secret of an evil khan or helping to fnd way
out of a thick forest. As part of national heri-
tage, it is mentioned in numerous folklore po-
ems (kubairs) and eposes (Ural batyr, Akbuzat
(winged horse), Kara Urga (black horse), Bala-
karga (fedgeling crow), Kungyr Buga (brown
bull), Zayatulak and Hyuhylu, etc.).

The onomatopoeic quality of the musical
instrument is noteworthy: kurai sound range is
quite broad and it is compared to angry beehive
humming, water stream roaring, quiet bumble-
bee buzzing and tender bird singing (Kulsarina,
2010: 931). That feature is refected in the leg-
end about cranes who scared away enemies and
is skillfully developed in the ancient folk song
Synrau Torna (clanging crane) imitating cranes
cry and serving as appeal to nation (Bakhtyzina,
Abzalilov, 2015; Kuskarova, 2021). Thus, kurai
became the means of expressing nature con-
nectedness and nature sacral worship, declaring
them as part of the Bashkir national identity. Ac-
cordingly, kurai performing was part of Bash-
Kirs existential competence and kurai sound
would accompany every aspect of life, glorify-

Fig. 1. Bashkir kurai. Public domain, Available at: https://ru.wikipedia.org

ing the beautiful steppe nature, its freedom and
vastitude, air and atmosphere. Today kurai as a
musical instrument retains its mainstream role,
it is defned as the Bashkir “national musical cul-
ture canon” (Skurko, 2002: 4) and is widely used
in classical pieces, drawling folk songs (uzun-
kui) and the anthem of Bashkortostan. Needless
to say, that from the point of view of semiotics,
all the above-mentioned sonic features validate
kurai as an iconic sign of Bashkir culture code
since sound imitation is traditionally treated
as “icon” manifestation (Brazgovskaya, 2023).
Moreover the signifcance and symbolic charac-
ter of kurai for the Bashkir ethnos is highlight-
ed in numerous literary works by L. N. Tolstoy,
D.N. Mamin-Sibiryak, S.T. Aksakov, D. Lebe-
dev, N. Krasheninnikov, S.P. Zlobin, V.I. Gera-
simoyv, etc. Most of the Bashkir people presented
in fction are positive characters who play ku-
rai thus expressing their emotions, remember-
ing motherland and singing its beautiful nature
(Kulsarina, 2010).

In other words, kurai as a musical instru-
ment has over time developed distinct cultural
connotations as ‘voice’ of the Bashkir ethnos
and “musical language” complimenting and in-
tensifying the native one.

2. Kurai Visual Representation

Another viable semiotically charged facet
of kurai is its visual representation which hap-
pily conveys the symbolic meanings associated
with its audial manifestation and contributes
new connotations.

Strictly speaking, the shape of the folk
fute, so advantageous for its transportation and
performance, is apparently too simple to func-
tion as a distinguishable national image sym-
bol. Therefore, the solution to the challenging
task of kurai visualizing proved to be efective
and ingenious: the Bashkir artists resorted to
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Fig. 2. Kurai flower in nature and as emblem. Public domain,
Available at: https://bogatyr.club/53471-cvetok-kuraja.html

the origin of the musical instrument — the um-
belliferous plant, and created a stylized depic-
tion of kurai Fower: the plant corolla consists
of seven blossom trusses, symbolizing seven
Bashkir tribes” unity and friendship (Fig. 2).
That insightful image became the emblem and
icon of Bashkortostan, part of cultural visual
code appealing to the signifcant Bashkir cul-
ture artifact and core ethnic values.

Alongside with the latter, the stylized im-
age turned into the source of artistic inspiration
and basis for creative reinterpretation in the or-
namental art, i.e., kurai fower was introduced
as ethnic element in the Bashkir decorative art.
In 1970s at the Bashkir art crafts enterprise
“Agidel” the talented artisans developed the
Bashkir decorative painting style drawing on
the traditions of the famous Russian khokhlo-
ma style, the Bashkir traditional folk motifs and
introducing the kurai fower element (Fig. 3).

Today the kurai fower is a mandatory
element of the Bashkir symbolics in all types

of design. Present on the oFcial emblems (the
coat of arms and the fag of Bashkortostan),
it is freely stylized and transformed in vari-
ous events identica (sports activities, regional
festival occasions and international meetings
and ceremonies). The meaningful icon under-
goes novel variations and is used in graphic
design: brand logos, adverts and textiles (Ya-
manova, 2022; Munkhatova, Beketova, 2021).
Moreover, kurai is monumentalized in diferent
parts of the republic (Fig. 4).

To conclude the account on visual kurai
representation, its high symbolic potential and
representative image, | should mention an ex-
ample of the decorative element application in
modern architecture — the glamping recreation
area designed in shape of the kurai fower and
constructed in the picturesque area of the Ural
Mountains (Karaidel district).

Apparently, kurai fower ornament is now
efectively incorporated in diverse types of visu-
al art implying regional a®Fliation and pride for

Fig. 3. Kurai flower element in decorative art. Public domain,
Available at: http://kuglib.ru/_ld/21/68818781.jpg
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Fig. 5. Glamping site “Kurai Riverside” Public domain,
Available at: https://ufa.rbc.ru/ufa/05/05/2023/6454c34b%9a79472baaa%f6ee

the nation. As a result, it has taken the rightful
place of a compelling Bashkortostan label and
discernible element of the visual culture code.
This list of facts suggests that the visual
representation of kurai is symbolic manifesta-
tion of visual metonymy which is not surpris-
ing since “from the perspective of Peircean
semiotics, metonymic relations are seen as de-
rived from the semiotic principle of indexicali-
ty, including relations such as cause and efect,
part and whole, container and contained, and
so on” (Feng, 2017: 442). Moreover, “the fact
that in both metonymy and symbolism we say
that one thing ‘stands for’ something else al-
ready suggests that symbols are metonymically

motivated” (Forceville, 2009: 22). It is my be-
lief that the visual metonymy of kurai serves as
a potent means of conveying a distinct cultural
message through visual domains of artistic en-
deavor and furnishes a visual form of the Bash-
Kir cultural knowledge. Apart from that, the
visual representation of kurai can be regarded
iconic, due to its obvious physical connections
between the signifer and its meaning, and, at
the same time, symbolic since the meanings at-
tributed to the image are conventional.

3. Kurai Manifestation in Verbal Dimension

In what follows, | will focus on verbal di-
mension of symbolic communication and fur-
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nish a number of examples to demonstrate how
kurai as symbol is formalized in natural lan-
guage as “language is efcient means of sym-
bolic meanings expression” (Kovshova, 2008:
20). In an attempt to gain an understanding of
how symbol is verbalized many researchers
resort to a symbolic component study in the
fgurative language, e.g., phraseological units,
considering an idiom as a secondary semioti-
zation unit and a language sign making use of
other linguistic units symbolization (Kovsho-
va, 2008). Another credible source of symbol
verbalization is onomastics since proper names
carry a distinct symbolic charge (Kuzyemina,
2022). With that in mind, using the continuous
sampling method, the following results have
been revealed:

Firstly, ‘kurai’ as a lexical unit turned out
to be idiomatically non-productive: the only id-
iom comprising ‘kurai” is “KypaiibiHa Geitey”
(to dance to one’s kurai) meaning “to obey sh,
lack willpower” (Uraksin, 1996: 227). The set
expression though underlines the above dis-
cussed “magic power” of the musical instru-
ment, nevertheless presents a loan-translation of
the Russian idiom one (to dance to one’s pipe).

Secondly, various proper names with ‘ku-
rai’ lexical component turned out to be quite
numerous. That fact displays its high word
building productivity and the list of such units
includes names and titles in the following
spheres:

— ergonymy, i.e., names of companies and
organizations. There are numerous restaurants,
cafes, stores, recreation companies, residential
estates and mass media companies named sim-
ply ‘Kurai’ or by means of some compounds
with ‘kurai’ element (residential estates Gold-
en Kurai and Kurai Flower, television channel
Kurai TV, car dealer Kurai Motors, restaurant
Kurai Hall, etc.);

— gluttonyms, i.e., food nominations
(bread Kurai, Kurai rolls, liqueur Kurai Bitter,
vodka Kurai on Kumis, etc.);

— events, e.g., the national cultures festi-
val Kurai Flower;

— technology, e.g., the regional geoloca-
tion system Kurai.

These fndings imply that the set of kurai
symbolic meanings and cultural connotations

accumulated thus far provide a potent and solid
basis for its efcient functioning in the mod-
ern language and the local cultural context. It
is my understanding that kurai notion multidi-
mensional evolution secured its viability and
consistence in the present time whereas in the
past (when most idioms were generated) it was
associated mainly with a musical instrument.
Moreover, these fndings refect the trend of
growing sense of national identity, the intent
to highlight communal spirit and unique in-
digenous linguistic environment. Increasingly
emerging hybrid compounds (containing ety-
mologically diverse components) update and
refresh the native culture phenomenon, mirror
the trend of integration of national and global
cultures (Vildanova, 2021). In sum, today kurai
verbal representation displays quite high deri-
vational and semiotic potential, it consolidates
and expands the national symbol cultural con-
notations. By and large all the kurai symbol-
ic meanings communicated via auditory and
visual modes are consolidated and enhanced
by their verbal signifcation. Moreover, these
meanings can be treated as metaphoric since
“metaphor is understood as sign production,
representing a system of visual/audial signs,
interpreted by a recipient in the certain semiot-
ic medium. A person develops this conceptual
system when interacting with a certain sign”
(Zubkova, 2010: 328). Semiotically, the given
meanings evolving correlates with the met-
aphor transfer development within the icon/
index/symbol triad and the kurai metaphor, in
terms of A.P. Chudinov’s classifcation, is a
vivid example of artifact metaphor (Chudinov,
2001).

It is my understanding that following
M.J. Gannon and R. Pillai approach to ethnic
group profling, ‘kurai’ can justly be called a
Bashkir cultural metaphor, i.e., a key notion
and set of features of one critical phenomenon
giving insight into the cultural values and tra-
ditions of a society under study (Gannon, Pillai,
2013). Metaphorically, kurai encapsulates the
meanings fundamental to the Bashkir mindset
and culture. The aerophone is a cultural reality
and culture-specifc element that can truly be
considered an important symbol objectifying
key cultural values via diferent media.
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Conclusion

The results of the multi-dimensional anal-
ysis of ‘kurai’ manifestations appear to support
the following propositions:

1. The origin of kurai symbolism dates
back to the historical background of the Bash-
kir ethnos. The musical instrument became a
quintessential symbol due to the traditions and
lifestyle of the Bashkir people, embedded in
the value system, refecting love to nature and
promoting national heritage.

2. From the point of view of semiotics, ku-
rai as a distinct sign of Bashkir culture code,
can be analysed in terms of the symbol/index/
icon triad. The study undertaken confrms that
the national artifact has acquired the following
semiotic categories characteristics:

— kurai sonic and visual representations
can be treated as “icon” manifestations due to
the obvious physical connections between the
signifer and its meaning;

— conventionality of meanings acquired
by the image of kurai build up its “symbolic”
potential and present an apt illustration of vi-
sual metonymy.

3. Unquestionably kurai symbolic mean-
ings communicated by auditory and visual
media are consolidated and enhanced by their
verbal signifcation which can be treated as met-
aphoric. In fact, verbalized metaphoric mean-
ings draw upon the established connotations,
formalize and reinforce them thus turning kurai
into a multifold national cultural concept.
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